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CRYSTAL BRIDGES

MUSEUM OF AMERICAN ART

Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Kneller, Sir
Godfrey

* Inclusive Dates: 1721

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Sir Godfrey Kneller (1646-1723) was a well-known British portraitist.

Scope and Content Note:

Receipt of 30 guineas to Mrs. Townshend "for the Honourable Mr. Townshend's picture in
half length.” Kneller did two portraits of Charles Townshend 2nd Viscount, circa 1690
and 1704, which are now in the National Portrait Gallery, London, and one of Charles
Townshend 3rd Viscount, circa 1705-10 (location unknown). The National Portrait
Gallery also has a portrait of the 2nd Viscount by an unidentified painter after Godfrey
Kneller of about 1715-20.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Detailed Description of Collection (Container List):

Box 5 Folder 1 Autographed Receipt | May 17, 1721
to Lady Townsend

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org










Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Kohn, Misch
Inclusive Dates: nd

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Misch Kohn (1916-2002) was an American painter and printmaker. He was the recipient
of a Guggenheim fellowship and taught in France for a year.

Scope and Content Note:

Misch Kohn accepts the commission for an edition in Maurice Bloch's fall exhibition and
wants to know his reaction to the prints that he saw at Weyhe. He plans to do the UCLA
print while in Paris during the summer, and to work on a number of other plates and
stories there.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Box 5

Detailed Description of Collection (Container List):
Folder 2 A.L.S. to Maurice Jun. 6, nd
Bloch

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org










Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Kuhn, Walt

* Inclusive Dates: 1936

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Walt Kuhn (1880-1949) was an American painter and organizer of the Armory Show of
1913.

Scope and Content Note:

1) Conservator’s identification note

2) Autographed greeting card, painted, with envelope addressed to Mr. and Mrs. Henry
G. Keller.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 3 Conservator’s nd
identification note
Box 5 Folder 3 Autographed [Postmarked Dec.

greeting card with 28, 1936]
envelope addressed
to Mr. and Mrs.
Henry G. Keller

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org









Conservotor of Artistic & Historic Works on Poper
255 Cleorview Ploce Felton, Calilarnio 95018

Debra D. Fox 408 335~-3035

IDENTIFICATION
s May 1990

OBJECT:

One greeting card by Walt kKuhn of dancers 1936
image is located at top half of rag paper, "Greetings is located
at bottom hal+f

MEDIUM:
Watercolor and ink

This greeting card has been examined with the aid of a microscope
with magnification up to 50 x s in both direct and raking light.
It has been found to be an original work of art based upon the
following facts:

Watercolor:

1.Watercolor appears as a solution with random pigment particles
throughout but concentrated in tide line areas. Intermediate
(or secondary) colors are a true solution rather than a mix
aof separate colors.

2. Card exhibits some moisture damage which has caused some
sinking of water sensitive colors

%.0n extrenely thin film of watercolor travels over inked lines
in various areas in a way uncharacteristic of printed ink

Inka

1. Topographically, ink is more concentrated in pits and lower
texture of paper, whereas uppermost fibres show lighter inking

2.8 very shallow trough formed by the nib of a pen is evident in
raking light

. Inked lines caonsistently maintain their vitality under microscopic
vision



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Lachaise, Gaston

* Inclusive Dates: 1926

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Gaston Lachaise (1882-1935) was an American sculptor of French birth.

Scope and Content Note:
Gaston Lachaise writes to “Werner” about working on a marble statue.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 | Folder 4 | AL.S.to “Werner” | Oct. 3, 1926

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - LaFarge, John

* Inclusive Dates: 1876-1909

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John LaFarge (1835-1910) was an American painter and stained glass artist. He was a
student of William Rimmer and William Morris Hunt.

Scope and Content Note:

1) John LaFarge writes to an unidentified critic in regards to several of his own paintings.
2) John LaFarge writes to Charles Eliot Norton about viewing some of his own work.

3) LaFarge attempts to set up a meeting time with Norton to view some work.

4) LaFarge wants to get together with E.H. Horne, "but my busy season here has
become a carnival of work. | have had almost every evening filled and every day...I am
trying to get away for a long pull, far from 'Art' and things that aggravate me...”

5) John LaFarge writes to Charles Warren Stoddard regarding an upcoming show.

6) LaFarge declines the invitation of Miss Maude Lancaster with an explanation about his
poor health.

7) LaFarge asks James Huneker to remind him of the name of a certain French paper.
8) Discussing "window the most important technically | have ever made and | think the
most important but one ever so made anywhere." Also citing (in words illegible to this
cataloguer) "Nietsche & Stendhal" and "Balzac & Ste. Beuve" in relation to his art.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

| Box5 | Folder 5 | ALL.S. to an | nd

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



unidentified man

Box 5 Folder 5 A.L.S. to Charles Nov. 3, [1876]
Eliot Norton

Box 5 Folder 5 A.L.S. to Charles Dec. 31, 1876
Eliot Norton

Box 5 Folder 5 A.L.S.to E.H. Horne | Aug. 13, 1890

Box 5 Folder 5 T.L.S. to Charles Feb. 15, 1895
Warren Stoddard

Box 5 Folder 5 T.L.S. to Miss. Oct. 31, 1906
Maude Lancaster

Box 5 Folder 5 T.L.S. to James Jul. 31, 1909
Huneker

Box 5 Folder 5 A.L.S. to James Nov. 4, 1909
Huneker

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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JOHN LA FARGE,
No. 61 WEST TENTH STREET,

NEW YORK.

February 15, 1895.

Dear Mr. Stoddard:-

You mmst forgive this beastly type-writing. i take to it because
Qb TSy of 7ha
#_ds a.day my hand has become tired with other forms of expression,
and I write my letters worse and worse. And then I might delay for
some more convenient moment, which moment might also delay.

By some chance I received the copy of Kate Field's paper before
your letter, so that I had read the words about Stevenson before know-
ing that you had sent them, and I wished to write to you at once to
teil you how much I was affected by what you had written and how much
again, it was like yourself,

Now that you ask me, I wish to state that I agree very thorougnly
with you in everything. I might hesitate myself about referring again
to that hound of a missionary, who seems to me to have been sc punished
that I should like almost to forget the chastisement, I think that
our conduct down there in Samoa has been blamable and that you were
quite right in your reference to the matter. Those are the serious

points.

I was charmed with the explanation of our dear South Sea friends’

view of the relative importance of brains and legs. 1 think myself

that they are guite right, but it is too late for some of us to go back

and choose. That is all I wish to say, because the remainder of what I




JOHN LA FARGE,
No. 51 WEST TENTH STREET,

NEW YORK.

Mr, C. W, Stoddard. February 15, 1895,

might say would mean nothing more than that 1 feel it all very much.
I suppose that Stevenson went as he wished to go, and I have long
suspected that he was, I shall not say discontented, but that he
thought of home.

I should much like to see you when you come to New York, and if I
am here you will let me know where yon are.. I am undecided as to the
date of my going to Europe. I expect to go and wish to go sometime
this spring, perhaps in April, because 1 am to have a big show of my
pictures, almost all of them South Sea souvenirs, in Paris, at the
Salon of the Champ deﬂ Mars, which opens sometime in April, The
French artists of the Association have asked me to make this show,
which is a great compliment, s¢o that besides so0o doing, I ought to be
there to thank them and make my duty bow., I shall exhibit them here in
New York between the 25th of this month and the 4th of March, and I am
very sorry that you cannot be here.

I hope that you will be able to write something for Claxton; he
seemed to be very desirous of getting you to do so. You mist write,
and you mist keep well; you are the last of the line of South Sea

men,

Very sincerelyZ::;7E”“”

Mr. Charles Warren Stoddard,
Washington, D. C.




JOHN LA FARGE
51 WEST TENTH STREET NEW YORK

CABLE SAMOA

NEW YORK




JOHN LA FARGE
51 WEST TENTH STREET NEW YORK
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that I ought to decline your Kind invitation. It 1s a great
annovance to me and especlally as I hoped that I should be mueh
improved in health this winter, The climate of our very excellent
and intellectual New England is not alwaya of ithe kind that
proteets the weak T'rom danger.

If at ardy time I can oblige yonu othﬂfwise I shonld be most

hanny to (o s0.

Oatober 31, 1906. é:7 L’f

a447¢—q
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Lambdin, George
Cochran

* Inclusive Dates: 1861-1886

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
George Cochran Lambdin (1830-1896) was an American portrait, genre, and flower
painter.

Scope and Content Note:

1) George Cochran Lambdin writes to John. Bohler. He is sorry that he was not at his
studio when Bohler came to visit. "l regretted it the more as Mr. Avery had written me of
a visit you and Mrs. Bohler had paid him in Brooklyn...All who have seen...[the picture
that | am finishing] pronounce it the best | have done."

2) Noting that he had been to a meeting about the proposed art club the previous week,
Lambdin admits that he "found more interest in the subject than | had expected,” and
agrees to be active on condition that "no appearance even of opposition to the academy
be permitted.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 6 A.L.S. to John Apr. 3, 1861
Bohler

Box 5 Folder 6 A.L.S. to [Charles Apr. 18, 1886
Henry] Hart

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Lambdin, James
Reid

* Inclusive Dates: 1862

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
James Reid Lambdin (1807-1889) was an American painter. He is famous for his
portraits of U.S. presidents.

Scope and Content Note:
Lambdin writes to Mr. Wylie that he would like to have the portraits of "Bishop Bowman"
and "Commodore Du Pont" sent to his studio.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 7 A.L.S. to Mr. Wylie, Sept. 22, 1862
Academy of Fine
Arts

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Lang, Louis
Inclusive Dates: 1867

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Louis Lang (1814-1893) was an American portrait, miniature, and genre painter.

Scope and Content Note:

Louis Lang writes the widow of Aug.us Russell Street regarding the opening of Yale
College Art Institute which had been funded by her husband. "I am told that the new
school or its defenders, the so-called 'Pre-Raphaelites,’ are trying very hard to have the
control of teaching their own established nation, and | can only hope that you with your
excellent sense for beauty will only allow a moderate influence of this new gospel.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5

| Folder 8 | ALL.S. to Mrs. Street | Jul. 15, 1867

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org









Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Lanman, Charles

* Inclusive Dates: 1853-1961

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Charles Lanman (1819-1895) was an American artist, author, critic and writer.

Scope and Content Note:

1) Typed content notes highlighting biographical information about Charles Lanman and
his correspondence.

2) Typed content note entitled, “The Papers of and About Charles Lanman.”

3) Folded handwritten biographical summary of the life of Charles Christopher
Trowbridge, a resident of Michigan.

4) Letter to Charles Lanman from an unidentified man regarding the sale of Hon. R
McClelland’s home for 2,500 dollars.

5) Letter to Messrs. Gould and Lincoln in Boston sending and outline of his latent
manuscript for publication. “A few of the articles were not printed in the Intelligences and
among them is the Last one specified, which will appear in the April or May number of the
“Atlantic Monthly.”

6) Letter to Charles Lanman from F. Russell of the Executive Office of the State of
Michigan regarding a speech made by Mr. Hooper. Russell states that “amongst the
pamphlets mailed to you, [...], | mailed a speech of Mr. Hooper made lately in Congress
upon the Mormon or polygamy questions.”

7) Letter to Charles Lanman from A.B. Palmer in which Palmer highlights his biographical
history.

8) Letter to Charles Lanman giving the history of some of the first residents of Monroe,
Michigan. Signed by “Lawrence.”

9) Letter to Charles Lanman from Alpheus S. Williams regarding biographical information.
10) Letter to Charles Lanman from an unidentified man regarding biographical
information.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



11) Letter to Charles Lanman from Theodore Romeyn, a prominent citizen and lawyer in
Detroit, regarding biographical information.

12) Letter to Charles Lanman from John J. Adam a former Auditor in the State of
Michigan regarding a correction to his biographical information in Lanman’s famed “Red
Book.”

13) Typed copy of Lanman’s “A Family Monologue.”

14) Typed letter from “UCLA Librarian” highlighting the recent events, acquisitions and
notes from the library.

15) Typed copy of the libraries collections listing a variety of items on file.

16) Published work entitled, “Charles Lanman: Landscapes and Nature Studies.” by the
Morris Museum of Arts and Sciences.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 9 Typed content note nd

Box 5 Folder 9 Typed content note nd

Box 5 Folder 9 Biographical nd
summary of Charles
Trowbridge’'s life

Box 5 Folder 9 A.L.S. to Charles Apr 1, 1853
Lanman

Box 5 Folder 9 A.L.S. to Charles Mar. 15,1860
Lanman

Box 5 Folder 9 A.L.S. to Charles May 12, 1870
Lanman

Box 5 Folder 9 A.L.S. to Charles July 25, 1870
Lanman

Box 5 Folder 9 A.L.S. to Charles Aug. 2, 1870
Lanman

Box 5 Folder 9 A.L.S. to Charles Sept. 24, 1870
Lanman

Box 5 Folder 9 A.L.S. to Charles Oct. 12, 1870
Lanman

Box 5 Folder 9 A.L.S. to Charles Dec. 28, 1870
Lanman

Box 5 Folder 9 A.L.S. to Charles Jan 16, 1871
Lanman

Box 5 Folder 9 Typed copy of nd
Lanman’s “A Family
Monologue”

Box 5 Folder 9 UCLA Librarian Jan. 27, 1961
Newsletter

Box 5 Folder 9 UCLA Special nd
Collections Log

Box 5 Folder 9 “Charles Lanman: 1983
Landscapes and

600 Museum Way Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701 CrystalBridges.org




| | Nature Studies” |

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Charles Lanman, 1819-1895

Collection of papers relating to Charles Lanman, 1870-1985

Biographical Material, 1870-1917

wills, 12 Jan 1870, 14 June 1889

Documents concerning transfer of estate to Lanman's wife,
Adeline, 25 May 1895

Appraisal of Adeline Lanman's Estate and related documents compiled by
H.H. Dodge, Administrator, 1914-1917
including lists of works by Lanman, unsigned paper in Adeline
Lanman’s hand designating certain articles to certain persons,
correspondence and receipts

Genedlogical information including
Family geneology, 10 p.
“Pedigree,” 1 p.
One unidentified photograph (foxing),
Copy of will of Richard Dodge, 14 Sept 1670.

writings, undated and 1858-ca. 1889
23 unpublished manuscript drafts of personal recollections and

recollections on artists.
“A Family Monologue,” [ca. 1889], 1 item (25 leaves).
"Artistic Recollections,” [ca. 1889], 1 item (37 leaves).
“Literary Recollections,” [ca. 1889], 1 item (27 leaves).
"Newspaper Recollections,” [ca. 1889], 1 item (21 leaves).
"Recollections of New York,” [ca. 1889], 1 item (60 leaves).
“John James Audobon”
“George S. Brown”
“George Catlin”
"Frederick E. Church”
“Thomas Cole”
“John Cranch”
“Asher B. Durand”
"Seth Eastman”
“Francis W. Edmonds”
“Regis Gignoux”
"George Harvey"



"Daniel Huntington™

“J. A. Oertel”

“John F. E. Prud'homme”

“T. Addison Richards”™

"William M. Rowzee”

"J. M. Stanley”

“william T. Walters”
Bill of sale listing some names appearing in his recollections on artists,
undated
Notes on sales of sketches, 1858.
List of “official positions™ held between 1839-1888 (2 cc.)
List of "Books Cast Aside,” after 1683.

Printed Mater ted and 1845

Nevyspaper clippings about Daniel wWebster

poor copy of Letters from Painter {(Boston: James Munroe &
Co., 1845)

Photograph, undated
Mrs. and Mrs. Charles Lanman and Mrs. Mary Dodge Marbury (?), 3033 (?) P.
Street. Georgetown, DC

Research files on Lanman compiled by Bloch, 1968-1985




Research files on Charles Lanman

Correspondence
"Lanman Family Correspondence”

Bloch correspondence with Mrs. J. Stewart (Dorothy) McNeilly and
Mrs. Dorethe H. Parmly, 1968-1985

“Lanman Correspondence”
Bloch correspondence on Lanman, 1968-1977

Notes
Biographical Notes

"Charles Lanman - Chronology”
containing chronology, biographical sketch by Dorothy McNeilly,
geneological notes, notes on Lanman’s
recollections of artists and their works, bibliographical notes
"Charles Lanman”
correspondence with libraries, notes, reviews on Lanman, lists
of books, partial contents of Lanman collection at UCLA

Notes on Lanman’s letters

“Lanman - letters from artists, various collections”
xerox and typewritten copies of letters preceeded by list of
correspondents with dates

“Lanman - letters other than artists or concerning art”
xerox and typewritten copies of letters and
of 1973 sale of collection of autographs

Unlabelled folder
notes on letters, bibliographical notes

Notes on Lanman's collections
“Lanman Drawing Collection”
lists of works in various Lanman collections, includes list of
Argosy Collection which has since been deassembled.
typewritten excerpts of descriptions of the collection from
letters and printed material
“Lanman sale 1915°
copy of sale catalogue from the Merwin Galleries, New York
(18-19 Feb 1915)






xerox copy of a "Catalogue of W.W. Corcoran's Private Gallery"
prepared by Charles Lanman, Washington, 1857.

“Lanman Exhibition, Morris Museum, 1985"
letter, exhibition announcement and catalogue from an exhibition
at the Morris Museum, 1985

Photographs of work
“Lanman photographs”
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[ Lanman, Charlesl: EIGHT AUTOGRAPH LETTERS, SIGNED, TO CHARLES LANMAN, AND
A MANUSCRIPT. [ Various places. 1852-18711. Various lengths, from 1 to 10pp.
Sizes range from octavo to folio. Folded for mailing. Very good.

The manuscript and six of the letters pertain to Lanman’s planned
publication of RED BOOK OF MICHIGAN, and contain biographical and
autobiographical material concerning a number of Michigan residents. Of

special interest is a letter from Dr. Alonzo Beniamin Palmer, professor of
medicine at the University of Michigan, who provides an extensive
autobiography. A letter from John J. Adam offers corrections for his own
biographical entry in the RED BOOK, which was published in 1871. A nice
collection, dated variously April, 185324 May, July, August, September, and
October (two), 1870:; and January, 1871. The manuscript is undated.

MI, MID, MSS







LELA.

Charles Lamman - Mss. relating to autobiography

A Family Monologue e ) B

The vital event of my life occurred on the 1l4th of June 1819, in Frenchtown
Territory of Michigan, on the banks of the River Raisin, and in the shadow
of a primeval forest. When told, by those who are learned in such things,
that my paternal name, originally signified "the man of the launde" or

the "dweller at the forest clearing," I felt that I had a perfect right

to the inheritance. The home which first sheltered me was a cottage,
flanked by a large barn and other outhouses, at the frontoof a farm which
my father had purchased of one Francois Lasselle, a kinsman of the great
explorer, bearing the same name, and it was there that I spent my earliest
boyhood. Whether a star fell from the skies, or an old tree to the ground,
on the day of my birth, I camnot tell, but I do know that from my earliest
years, the works of nature have ever been preeminently dear to my heart.
My mother was the daughter of a Frenchman named Antoine Gui’ and of
Liquette Bourdoux whose families were from the banks of the Seine; and al-
though it is true that the name of Gui or Guy was associated with one of
the earlier Popes of Rome, my mother lived and died a faithful Protestant.
Her name was Mary, and I have heard it whispered that she was a very beauti-
ful girl; but one thing is certain that a more noble, purehearted and de-
voted wife and mother, never lived to fill her home with sunshine. As a
girl she #itnessed the Indian Massacre on what Henry Clay called "the
Disastrus field of the river Haisin," and her life was saved by being shel-
tered in the very cottage where I was born, under the care of the original
owner who w.s her kinsman.

Besides the Lasselle Farm, t ere were two others on the River Haisin which
fell into the possession of my father, viz the Stuart Farm, near the mouth
of the River, and the Agnew l":uv.:c-m, at the western extremity of the village,
- each one teeming with delightful associations. With the first I always
associate a trunder storm, when the lighting(sic) struck a very large barn,



which caused a bonfire I have never seen egualled in sublimity; it was ther e
also that I received my first present of oranged-ffomna visiting aunt whese
house was in Cincinnati; and I also remember to have had a long talk with
a very old man by the road side, who told me that he was travelling around
the world with his knapsack and staff, and whom I never recall without
feeling that he was the veritable Wandering Jew of the olden-times. With
the second of these early homes are associated the little cover wiere I
kept my bark canoe, the first shot gun that I ever owned, a matchless
orchard with its wealth of apples pears and cherries, and a multitude of
doves which seemed to have entire possession of the farm. As to my third
home, I never recall its manifold charms without thinking of a stable,
filled with handsome horses, of a field with a brace of tame deer, of two
beautiful islands in the river, covered with trees and vines where with my
dog Rover, I sported with the fairies, and of a grand old Sentucky negro,
named Tom who was my protector, companion and friend. These memories of my
early years are of little consequence, I know, and yet thus help me to
appreciate the wordd of the poet Wordsworth, when he says:

"0 joy that in our embers, is something that doth live,

That nature still remembers, what was so fagitivel"
To all of the half sacred places which I have mentioned, my fancy is forewer
winging its affectionate flight, all of them hallowed by the sunshine of my
mother's love. Of that mother, I may further remark that she spent t e later
years of her life in Comneckicut, had nine children, and died at East Orange
in New Jersey February 5, 1879, aged seventy eight years, and her remains were
placed in the family graveyard at Norwich in Comnecticut.
My father, Charles James Lanman, was the son of Yames Lamman, (formerly a
Judge and Senator in Congress) and born in Norwich, Connecticut, June 5, 1795.
He graduated with honors at Yale College in 181k; studied law with his kinsman,

Roger Griswold, as well as with his father:; and was admitted to the bar in 1817
in New London. Soon afterwards he was invited by Henry Clav to settle in Ken-

tucky, but decided to seek his fortune in the Territory of Michigan, on the in-



vitation of his friends, Wm. Woodbridge and Lewis Cass. He made the journey
foom Buffalo to Detroit chiefly on horse back. Joining MriWoodbridge in his
law office, he began the practice of his profession, and while riding the
circuit, he visited Frenchtown, on the River faisin, (now called Monroe.)

where he married and permanently settled. In that place he held many local
positions, such as Attormey for the Territory, Judge of Pr bate, Colonel

of Militia, and he was also Inspector of Customs, and Postmaster of French-
town. In 1823 President Momroe appointed him Receiver of Public Moneys for

the Disirict of Michigan, and he was re-appointed by President Adams, holding
the office elght years. In thos early days specie was the only currency in
vogue, and the receipts of silver alone, in one year amounted ©6 a hundred

t ousand dollars, which had to be transmitted to Detroit, t rough the wilder-
ness, on pack horses; and it is worth mentioning, that when he visited Was ing-
ton twenty-five years afterwards, he was offiecially informed that there was

a handsome balance of money due him by the United States Treasury on account of
hi= services as Heceiver. He was one of the founders of Tecumseh, Michigan;
was a Dommissioner to locate the count— geats of mam- of the leading counties
f&n theeState, including Ionia, Kent, and Clinton; was the Surveyor, and once
the sole owner of the land where now stands the city of Grand Rapids; while
the same is true of several other flourishing towms in the State. Although not
a practical farmer, at one period of his life, he indulged his apgricumiturd

tas .es by carrying on one or two farms, and he was among the very first to
introduce into Michigan, from Bentucky and Virginia, the best breeds of
blooded horses, n:1835;hfrem family considerations, he returned to Naryibh/
During the financial revulsion of 1837 he lost the bulk of his property, Al

of which was located in Michigan; and in 1838 he was elected Hayor of Norwichj,
was subgequently Fresident of the Norwich Water-Power Company; and after the
conclusion of Bhiat service he lived chiefly in retirement, In 1862, lured by

early recollections, and because of his intense love of the scenery and air of

the ocean, he went to New London to reside; died in that eity July 25, 18Y0;
and was buried among his kindred in Norwich.™



My grandfather James Lanman was born in Norwich Connecticut, June 1k, 1769;
graduated at Yale College, in 1788; studied law, and was admitted to the bar in
1791, and settled as a lawyer in his native town; h® was a member of the Convention
which formed the first Constitution of Connecticut in 1818; served two years in the
Lower House of the Legislature in 1817 and 1832, and one year as a State Senator
in 1819; and was for five years Attorney for the State, for New London County,
from 1819 to 1825, during one Congress as Chairman of the Committees on Post Of-
fices and Post Roads, and Contingent Expenses of the Senate, and Boted with the
South on the Missouri Compromise; during the Seventeenth Congress, he was at one
time member of four committees, viz., of Commerce and Mamufactures, the Militia,
District of Columbia, and the Contingent Expenses of the Senate. He was one of
those who could not use his political inflvence for private purposes, and his
boldness as a Yankee on the Missouri question was followed by his advocacy of
Wm. H. Crawford for President in 1824, And it was perhaps on account of his cos-
mopolite procliviti#es that he was more frequently called upon than any other man
to represent the people at public meetings. He was appointed by the Governor, to
a second term in the Senate, during the recess of the Legislature and before the

vvacancy occurred, and, by a small majority, the Senate decided that the appoint-
ment was without authority o£ law. He was subsequently Judge of the Supreme and
Superior Courts of Connecticut; for three years, from 1826 to 1829, and from 1831
to 183k he was Mayor of Norwich, where he died August 7, 18l1.

During the time that my grandfather was an attorney for the state, he brought to
trial and had imprisoned for two years, a clergyman named Amy Rogers who had been
guilty of immoral conduct. After his release this man hid himself in the interior
of New York and published a book which was chiefly:idevoted to abusing the attorney
who had baused him to be punished..His attorney, by the way was particularly dis-
tinguished for his eloquence at the bar and at public meetings. Une of his orations

] is to be found among the archives of the New York Historical Society. He was by

nature an aristocrat, with courtly and rather domineering manners; he wore knee



breeches and powdered his hair; he was fond of horses, and at home, as well as
during his residence in Wasbington, he spent much of his time on horseback; he was
also fond of entertaining his friends, and for many yeara before his death, had a
family dimner on every Saturday. After voting with the South on the Missouri com-
promise, he was burnt in effigy in his native town; but his broad patriotism won
for him many distinguished friends, among whom was Henry Clay and Thomas H. Benton.
My second grand-father was Peter Lamnman who was a conspicuous shipping merchant
in Norwich for forty years, and married Sarah Spalding Coit of Preston. My third
grand-father was James Larman who came from England to Boston and married Joanna
Boylston, daughter of Trr. Thomas Boylston and Mary Gardner; and my fouwtth grand-
father was Thomas Lanman who lived in London England and there married Lucy Elton,
They and their connections were all respectable people and I trust that no conduct
of mine may ever throw a blot upon their name,

The wife of my grandfather Yames Lanman was Marian Griswold Chandler, grand
daughter of Matthew Griswold and Ursula Wolcott, and niece of Roger Griswold, Gover-
nor of Connecticut. In that family circle there were twelve Governors of States, and
thirty six Judges, (including such men as Roger and Oliver Wolcott, Roger Griswold,
William W. Ellsworth, William Woodbridge and Morrison R. Waite). To be more explicit,
Mrs, James Lanman was a direct descendant of Alice Carpenter, who was the first love,
but second wife of William Bradford who came to Plymouth &n the Mayflower, Her only
son was Constant Southworth, who married Elizabeth (ollier, whose daughter Alice mar-
ried Benjamin Church, the famous Indian fighter, whose son Charles married Hannah
Paine, while their daughter Dorothy married Samuel Chandler, and their son Charles
Church Chandler married Marian Griswold and their daughter, Marian Griswold Chandler
it was, who married Yames Lanmen. The Mother of his wife was marrded three times, and
when her third husband, Justin Ely, first of fered her his hand, her reply was: "Oh} I
pannot think of burying a third husbandl!" Her second husband was Ebeneger Lane,for
many years a leading lawyer of Ohio.

Mrs, Yames Lamman had eight'uhildren, who survived heir childhood, three sons



and five daughters, my father having been the eldest child. Her second son was
Yames H. Lamman who was a lawyer and an author; her third son was George Lanman
who was an emigrant to Florida, where he lost a fortune in business, the property
of his father, and was never heard of afterwards. Her several daughters were mar-
ried to 3most H, Hubbard a paper manufacturer; to L. F. 3. Foster the Statesman;
Daniel T. Cort, a physician of Boston; to Luther H. Angier a clergyman of Massa-
chusetts; to Joab W. Piatt a lwayer of Ohio, but divorced, to Obadiah Penniman,

a druggist of Ohio and to Josiah Harmer of Pennsylvania, son of General Josiah
Harmer of Hevolutionary fame. Some years after the death of his wife, my grand-
father married Mrs. Mary Benjamin, the widow of Park Benjamin, a merchant of
Demarara who was lost at sea, and she was the mother of Park Benjamin the poet and
author, and also of the wives of Louis Stackpole a lawyer, and of John L. Moliey
the historian, both of Massachusetts.

My grandfather's mother, as already stated was Sarah Gardner Coit, noted for her
many Christian virtues; his Father, Peter Lanman, already mentioned was one of the
earlier settlers of Connecticdut and the mercantile house which he founded in Nor-
wich continued business for seventy years, the same having been inherited by his
son bearing the same name. The elder Peter also had a brother named William, whose
grave is the oldest, with an inscription, to be found in the old cemmtery of Nor-
wiche -

#Mrs, Sarah Lanman, daughter of Colonel Samuel and Mrs. Sarah Coit, was born
in that part of Preston, now called Griswold in Connecticut. She was the seventh
of ten children,and the eldest of two daughters, all of whom, except two who died in
early life, were the parents of numerous families. Her paternal grandfather, the
Reverend William Coit of Plainfield, was one of the first ffour who graduated fram
Yale College. At the age of twenty two she was married to Mr. Peter Larman of Nor-
wiehy Connecticut, with whom she lived thirty seven years and becmme the mother of
nine children, of whqm only four survive her. In all the relative duties she ex-
hibited uncommon faithfulness. Possessed of an ardent temperament, a noble soul,

and expansive views, added to a fervent and cheerful piety, she was the attached



friend of youth, the sympathizing and judicious counsellor, the affectionate and
faithful reprover, exemplifying the precept to "speak the truth iy love," She had
strong mental powers, which were cultivated by the perusal of the best authors, such
as Henry, Edwards,and Bulamy, and, above all, of the Holy Scriptures. Originality
and fixedness of thought characterized her mind, and during the wakeful hours of
the night, and the busy empigyments of the day, she would select some passage of
Scripture, for the subject of a connected train of meditation, The important and
trying events of the American ievolution had no small influence in the modification
of her character. As it was a period in which were disuvussed the principles of
Christian and civil liberty, she became from that time their admirer and advocate,
She took great delight in watching the operations of divine providence, throughout
the world, and attentively perused the periodicals which furnished intelligence re-
specting our own and distant lands. Although eminently practical in her characte,
and accessible to all the minute details of common 1life, her spirit mingled
feelingly in scenes which were transpiring in the remotest parts of the earth, and
she rejoiced in the belief that all things were comspiring to glorify God and to

advance His kingdom. She was truly remarkable for the prayerfulness of her spirit,

which operated not only at stated seasons, but during every hour of the day. One of
her numercus grand-children once requesting her prayers, she made this reply, -
"Not a day passes in which I do not bear upon my mind, before God, the interests of
each one of my descendants." To this spirit of prayer, which comprized temporal
and spiritual wants, may be attributed much of the efficiency of her life. Social
prayer was a source of great enjoyment to her benevolent and devotional mind.
During the Revolutionary War, a few pious females from Newport, among whom was the
late Miss Susan Anthony, resorted to this town for safety, when a female weekly
prayer meeting was established, of which the subject of this sketch was an original
mem er, and which was continued regularly for necarly fifty years. It is rare to
find talents so good, a heart so expanded and benevolent. habits so methodieal, in-

dustry so const&nt, charity so catholie, humility so submissive, faith so fixed,
hope so animated with a sense of duty, both temporal and spiritual, so predominant,



as illustrated in the character and long life of this excellent woman,"

P. S. Among the subjects which greatly interested this good great grandmother
of mine, was the condition of the Indian tribes, and for many years before her
death the Mohegans who lived in the valley of the Thames were wont to visit her
in Norwich, for the purpose of manifesting their regard. On one occasion, very
many years after her death, while the wedding of one of my sisters was progressing
a mysterious coin was thrown at her feet; and the factiwas subsequently divulged
that the act was performed by a Mohegan Indian, who, in this manner desired to
compliment the descendant of the woman who had befriended their people in the
olden times,

James Lanman had several sisters who, with himself, were allied to the honored
New England names of Tucker, Backus, Chase, Frink & Ely as well as those of Lane,
Church Wolcott, Woodbridge and Huntington. One of them was the mother of Sarah
Lanman Huntington who distinguished herself as a missionary in Syria, where she
died, while another who, became blind from an accident, was universally beloved
in Norwich, as a woman of rare culture and Christian benevolence. His brother,
Peter Lanman was a prominent merchant in New York and London as well as Norwich,
at the commencement of the Century, but spent the later years of his life in re-
tirement. His wife was a grand niece of John Trumbull the celebrated artist. He
fad two daughters, one of whom married Frederick Bull of New York, while:the
other, who'never married, inherited the property of John Trumbull. Mr. Peter Lan-
man also had four sons, - David T. a South American Merchant and Druggist in
New York, Peter Jr., a mamufacturer, Joseph the well known Admiral in the Navy
and John T. who like his cousin and my brother became a wanderer over the coast
in the Atlantic found a grave in the Pacific Ocean.

With these remarks, I leave my family tree to the mercy of the storms of life,
which have long torn away many of its fairest and most prominent hranches; and

those of my readers who have the famous American weakness, and also an aburdance
of time may find very fully set forth an account of the Lanman tree in the re-

markable publication of Rueben H. Wilworth about his own family, and in an account



of the Briswold family prepared by Ebenezer Lane of Chicago and grand son
of Judge Lane of Ohio, as well as in the Notes on New York and New England

families, compiled by S. V. Talcott of Albany, New York.
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From the Librarian

Faollowing the meeting in San Francisco last Friday of the CLLA Executive Board, 1 will go to Chicago
tomorrow for the ALA Midwinter meeting at which 1 shall represent CLA at Council. Sunday's meeting of
the Association of Research Libraries will be the last | shall attend, as Mr. Vosper will represent ICLA
at the next meeting at Cleveland in July.

Mr. Lubetzky will also meet with the ARL, and Mr. Moore will be attending the ALA meetings in sev-
eral capacities.

Last week | presented a [ifteen year service pin to Mrs. Burbarn Kelly.

I am glad to announce that Barbara Boyd, of the School of Library Service faculty, will assume the
editorship of the CLA's Newsletter. William Eshelman will continue to edit the California Librarian.

L.CP.

Persannel Mates

Mrs. Ann Adams, newly employed in the Biomedical Library as a Senior Library Assistant, earned
her Bachelor's degree in Theater Arts at UCLA. She has worked for a short time in the Circulation De-
partment.

Carolyn Urgubart has been employed as Principal Library Assistant in the Reference Department.
Miss Urquhart received her Bachelor's degree in English Literature from Brown University in 1957, and
has since undertaken graduate study at the University of London and at UCLA. During the last year, she
has served as a Research Assistant to Ada B. Nisbet, Associate Professor of English.

Mrs. Rosemary Fabey, Senior Library Assistant in the Catalog Department, and Mrs. Kim Dodge,
Senior Library Assistant in the Circulation Department, have submitted their resignations, and Mrs. Cynthia
Parish, Senior Account Clerk in the Order Section of the Acquisitions Department, has applied for a leave
of absence. All will remain home to await the birth of their babies.

Visitors to Special Collections

Visitors to the Department of Special Collections last week included Warren Roberts, bibliographer
of the University of Texas Library and editor of D. H. Lawrence’s poems, and Lew D. Feldman, antiquar-
ian bookseller of New York, proprietor of the House of El Dieff.

The Twins Are Here

Sid and Peggy Vander Weide are the parents of twin boys, Kent and Kevin, who were born on January
14. Peggy served as Senior Typist-Clerk in the Librarian's Office until Christmas.
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Bronch Libraries Display Tronslated Russion Journals

“Foreign Science Literature,” an exhibit prepared by the National Science Foundation, will be dis-
played in the Biomedical, Engineering, and Physics Libraries during the next several weeks. Featured
in the display are Hussian scientific and technical journals which are now available to scholars in Eng-
lish translations. The exhibit also provides information on translation depository libraries, and on biblio-
graphical periodicals which list and abstract Russian scientific literature.

The exhibit will be shown in the Biomedical Library until February 6, in the Engineering Library from
February 6 to 15, and in the Physics Library from February 15 to 24. A pamphlet prepared by the Founda-
tion, List of Russian Scientific Journals Available in English, may be had at the exhibit without charge.

Cantinental Congress Papers Acquired on Film

The Library has received 158 rolls of microfilm, the first of three shipments to be sent, repmducing
the hitherto unpublished papers of the American Continental Congress. Letters, reports, and other official
documents for the years 1774 to 1789 are included in the set, which has heen made available by the Na-
tional Archives and Records Service, in Washington, D. €. It will be housed with other microfilmed ma-
terials in the cage on the fifth level of the main bookstack.

Staff Activities

James R. Cox has been appointed to the board of consultants recently established by the H. W, Wilson
Cﬂmpa:ly for its Essay and Gemeral Literature Index.

Charlotte Georgi spoke to a group of stall members of the School of Business Administration on Jan-
nary 13 about the Business Administration Library,

lLouise Darling, Dora Gerard, and Donald Read attended the meeting of the Medical Library Group of
Southern Califomia held at the Memorial Hospital of Long Beach on January 11, Miss Darling took part
in a panel discussion and described the place of the medical librarian in the hospital organization. Fol-
lawing the mesting, the group toured the magnificent new Memorial Hoapital, referred to as the *firat space-
age hospital.”

Richard O'Brien spoke on “Blanket Purchasing® at the meeting of the Technical Processes Group of
Southermm Culifornia on Junuary 21.

Conference an Patent Searching Focilities

Hilda Gray represented the Library at a meeting on Januvary 16 at the Los Angeles Public Library to
consider proposals of the U. 5. Patent Office for establishment of patent searching centers in areas remote
from Washington, D, C. Maurice A, Crews, Assistant Commissioner of Patents, presented the plan for de-
positing in several areas complete microform copies of records which would provide documentation com-
parable to that available in the Public Search Room of the Patent Office in Washington, These would be
established in existing patent copy libraries, of which the Los Angeles Public Library is one of the most
outatanding in the United States. City Librarian Harold Hamill and Mrs. Elizabeth Schlegel, Science and
Technology Librarian of the LAPL, led the discussion of problems connected with development of the new
facility.
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Haw Thirteenth

After three years in fifteenth place among university libraries in the United States, in number of vol-
umes, UCLA moved to thirteenth place in the liscal year 1959/60, according to “Statistics for College
and University Libraries,” collected by the Princeton University Library. We moved ahead of Duke and
Northwestern during the year, and, becanse Stanford displaced Northwestern for twelfth place, we find our-
selves immediately behind her.

Ten years ago, in 1949/50, UCLA, with 762,366 volumes, was in twenty-first place, immediately be-
hind Wisconsin, with 777,491, and ahead of Brown, with 735,871,

The first six universities remained in their same positions in 1959/60, after several years of jockey-
ing for fourth, fifth, and sixth places, as we noted in the UCLA Librarian for February 19, 1960, Comell,
though, skipped by Chicago to gain seventh place.

In volumes added in 1959/60 we again ranked fifth, with 90,706. Harvard was first, with 204651,
followed by California at Berkeley, 114,989, Michigan, 98,908, and lllinois, 93,908.

UCLA was sixth in the amount spent for books, periodicals, binding, and rebinding (compared with
our fifth place for the previous year), with a total of $592,455. The first five were Texas, §987,978,
Harvard, $903,630, Yale, $855,591, California at Berkeley, §771,070, and Illinois, 666,924,

Special Collections Discovers Bibliometry

If you have wondered at the buzz of adding machines and the slip and click of slide rules and abaci
in the Department of Special Collections, the answer is bibliometry. This new science of evaluating re-
search materials in terms of hard cash was recently developed in Germany as a simple economic guide for

aesthetic investors and, where our interest comes in, for research students preparing dissertations for the
Ph.D.

Nicolas Barker has an article on the new science in the Winter Number of The Book Collector. Using
the formula on Norman Douglas, an author in whom we specialize, the results are as follows, expressed
in British pounds:
525X 551 (5—mxs) X 10
v=£ —-i——_§=m-us
3% 1500 (4-51)

(In contrast, Gibbon comes out with a figure of 297.5, and Scott 307.)

To this date 877 subjects remain to be calculated before we will know where we stand. Figures are
being checked and rechecked, and at the end we hope we will not have to make the rather shameful con-
fession of Mr. Barker that “no responsibility can be undertaken by the author . . . for the accuracy of the
facts or the conclusions . . . the mathematics in particular cannot be guaranteed with any confidence.”

Grants for School and Children's Librarians

Two fellowships of $1000 each are available from the California Congress of Parents and Teachers
for library school students during the academic year 1961-62, Applicants must be preparing for cureers
as public school librarians, or as children's librarians in public libraries, and must agree to work as school
ar children's librarians for two years in California following graduation.

One award is available at each of the graduate library schools at SC and at Berkeley. Candidates
for the fellowships should write to the Deans of these schools for application forms, which must be re-
turned by April 15.






Haphazard Personalities - Ms. UCLA Special Collections

John Ruseell Bartlett Gurvel. T)eu;mué (§5C
“&vw.ﬂ\. L Lﬂ-mw—»a‘t,_ . 3 wmis
William Gilmore Simms i .

Charles Fenno Hoffman

George L. Perkins

James M. Lemoine (printed)

William Heine

Ebenezer Lane

John Thomas Wheat (printed)

Charles Hallock

Charles R. Weld

Thomas Lanier Clingman

Seba and Elizabeth Oakes Smith

"A noted pedestrian" (Robert W, Andrews)
Alfred Ely

Adolph Hall

Asahel Burrows

Louis Fitzgerald Tasistro (printed)
Paul Hamilton Hajyme

James Booth Lockwood

John Neal

William Lukens Shoemaker

Edward P. Deacon (printed); from OQur Alumnus Quarterly, April, 1875,
v.1l, no. 3, /93/-97. Ed. by M. L. Douw [
"From the Wilderness to a Palace"

Ben Perley Poore (m. Adeline Lanman's sister)

Alexander Dallas Bache

John C. Calhoun

Marushima Kinhoka and others

Emerson Etheridge



Spencer F. Baird

Samuel Sullivan Cox

Edward D, Mansfield

John G. Whittier

Henry Lytton Bulwer
Talbott E. Wing

William M. Evarts

Alpheus Felch

Oliver Wendell Holmes
William T. Walters

Henry D. Cocke

5. Austin Allibone

The Prime Brothers

Henry Hastings Sibley (printed)
Harrison Stephens (printed)
Alfred Lee

John H, C. Bonté

A. Frank Olmstead

Roger Griswold

Edward William Johnston
William Elliott

George Washington Parke Custis

tpicneers of the River Haisin®



Lanman mamiscripts - UCLA - Bloch research reserve
Artistic Hecollections 728 bx1 f.1.

Literary Recollections 728 bxl f.6.

Newspaper lecollections 728 bxl f.H.
Recollections of “ew York 728 bxl f.3.

A Family Monologue : 728 bxl f.1.

Haphazard Fersonalities: Seth Eastman; Francis W. Edmonds; W.T. Walters



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Latrobe,
Benjamin Henry

* Inclusive Dates: 1816

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Benjamin Henry Latrobe (1764-1820) was a British architect who emigrated to America in
1796 and later designed the White House and other significant east coast buildings.

Scope and Content Note:
1) Letter to J. Edgar concerning the sale of a lot in Washington which he had received
from Col. John Vanness as “compensation as Architect to his house designed by me.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 | Folder 10 | AL.S.t0J. Edgard | Dec. 16, 1816

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Le Clear,
Thomas

* Inclusive Dates: 1878

* Identification:

e Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Thomas Le Clear (1818-1882) was an American genre and portrait painter.

Scope and Content Note:
In a letter to Mrs. Clement, Le Clear writes about two of his pictures, which are on display
at the Royal Academy in England.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 11 A.L.S. to Mrs. Oct. 26, 1878
Clement

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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CHARLES LANMAN

Landscapes and Nature Studies

Morris Museum of Arts and Sciences



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - L'Enfant, Pierre
Charles

* Inclusive Dates: 1792

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Pierre Charles L’Enfant (1754-1825) was a French born American architect responsible
for the design of Washington D.C.

Scope and Content Note:
Official notarized form for the Commonwealth of Pennsylvania granting L’'Enfant a sum of
one thousand nine hundred eleven dollars and eighteen cents.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 12 Notarized Jul. 29, 1784
manuscript between
Clement Biddle and
Pierre Chales
L’Enfant

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Leslie, Charles
Robert

* Inclusive Dates: 1816-1850

* Identification:

e Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Charles Robert Leslie (1794-1859) was a British painter and writer.

Scope and Content Note:

1) In a letter to Charles M. Bancker, Leslie promises to attend to Bancker’s request at
Messrs. Longmans and discusses the manner of payment to Mr. Robertson for his
services.

2) Letter to James McMurtrie in which Leslie has enclosed Taylor’s receipt for the 18
pounds paid to him and tries to help McMurtrie identify an artist, Hilton, who had done a
candlelight picture of an old woman and her daughter.

3) Letter to Jonathan Stone stating, “I don’t know whether or not you are as great an
admirer of Burns’ poetry as | am, - but the enclosed lines appear to me to contain such
excellent advice to any young man just entering the world, that | have been tempted to
transcribe and send them to you. [...]”

4) Letter to Philip Hone in which Leslie cites Hone’s account balances and informs him
that he has completed the picture of Ann Page.

5) Letter to an unidentified man in which Leslie states that he cannot help the man’s
friend, Lieut. Linnard, obtain the position as assistant teacher of drawing, for it is filled by
the man who held that position before Leslie’s arrival. Despite the enthusiasm for his new
position conveyed in this letter, Leslie resigned from his position of professor of drawing
at the U.S. Military Academy after a few months and returned to England where he spend
the rest of his life.

6) Letter to M.M. Holloway regarding a copy of Flaxman’s outlines from Homer’s lliad and
Odyssey. Leslie also mentions that Holloway should send proofs of the print of Uncle
Toby published by Mr. Colnaghi to Constable, Alfred Chalon, J.J. Chalon and others.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



7) Letter to Mrs. Henry C. Carey describing Leslie’s stay at Petworh.

8) Letter to Edward Carey in which Leslie sends Carey five copper plate engravings at
the request of his friend, Collins.

9) Letter to Sir William Newton in Boulogne Sur Mer apologizing for not visiting Newton
and explaining that he had run into some friends. Leslie hopes they will meet in London.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 13 A.L.S.to Charles N. | Jun. 19, 1816
Bancker

Box 5 Folder 13 A.L.S. to James Oct. 5, 1820
McMurtie

Box 5 Folder 13 A.L.S. to Jonathan Nov. 14, 1824
Stone

Box 5 Folder 13 A.L.S. to Philip Hone | Oct. 1, 1825

Box 5 Folder 13 A.L.S.to an Nov. 20, 1833
unidentified man

Box 5 Folder 13 A.L.S.to M.M. Dec. 21, 1833
Holloway

Box 5 Folder 13 A.L.S. to Henry C. Oct. 6, 1834
Carey

Box 5 Folder 13 A.L.S. to Edward May 15, 1839
Carey

Box 5 Folder 13 A.L.S. to Sir William | Oct. 7, 1850
Newton

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Leutze,
Emmanuel

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Emmanuel Leutze (1816-1868) was a German born American historical and portrait
painter.

Scope and Content Note:

1) Letter to Mr. Walters requesting, “the best or necessary forms for the memorial you
proposed that | should present to Congress.”

2) Letter to Thomas Addison Richards stating, “The bearer is desirous to be admitted to
the Antique School of the N.A. The drawing he presents, although good in outline, is, |
fear, not sufficiently finished to be acceptable. —Will you please favor him with your
advice.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 14 A.L.S. to Mr. Walters | nd

Box 5 Folder 14 A.L.S. to Thomas nd
Addison Richards

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Lewis, Edmund
Darch

* Inclusive Dates: 1859

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Edmund Darch Lewis (1835-1910) was an American painter.

Scope and Content Note:
Receipt for 35 dollars to Mr. Mott for an oil painting.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 | Folder 15 | Receipt to Mr. Mott | March 21, 1859

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Lewisohn,
Ludwig

* Inclusive Dates: 1930

* Identification:

» Extent/Quantity: 1 oversize item

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Ludwig Lewisohn (1882-1955) was a German novelist and translator.

Scope and Content Note:
Framed card addressed to an unidentified person with a circular depiction of a dancing
individual.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 8 | Item 1 | Framed card | 1930

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org






Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 8§

Item Note: Lewisohn, Ludwig

Framed card addressed to an unidentified person with a circular depiction of a dancing
individual.

Item Date:

1930

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*



Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Low, Will Hicok

* Inclusive Dates: 1879-1913

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Will Hicok Low (1853-1933) was an American painter and illustrator.

Scope and Content Note:

1) Letter to Hartley thanking him for his book stating, “I am in principle rather opposed to
the study of Anatomy, | should think that it would be a most useful book in the hands of a
student desiring to study Artistic Anatomy.”

2) Letter to Johnson discussing an unpublished article in Harpers entitled “The Story of a
Lie” and the work of Kate Greenaway and Boutet de Monvel.

3) Letter to an unidentified woman for her autograph collection. Low jokes that his
handwriting is practically illegible.

4) Letter to Watrous informing him that he contacted Blashfield, Cox, Reid and turner
regarding their works. Backer has not packed “largely no doubt because he has the
artistic temperament. | know something about that myself!” Low states that he may have
to leave for Pittsburgh before Sunday.

5) Letter to Frank Crowninshield requesting the return of studies for a panel for the State
Education Building in Albany.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 17 A.L.S. to Hartley Dec. 3, 1891

Box 5 Folder 17 A.L.S. to Johnson May 7, 1895

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Box 5 Folder 17 A.L.S.to an Jul. 30, 1895
unidentified woman

Box 5 Folder 17 A.L.S. to Watrous April 29, 1904

Box 5 Folder 17 A.L.S. to Frank Feb. 20, 1913

Crowninshield

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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LAWRENCE PARK,
BRONXVILLE, N.Y.
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Lowell, Orson
Byron

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Orson Byron Lowell (1871-1956) was an American illustrator and cartoonist best known
for his social cartoons, drawings, paintings, and posters.

Scope and Content Note:
In a letter to the Metropolitan Magazine, Lowell states that the drawings for “Old
Timesphere” will arrive no later than Oct. 10

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 18 A.LS.to nd
Metropolitan
Magazine

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Lucioni, Luigi
Inclusive Dates: 1981

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Luigi Lucioni (1900-1988) was an Italian born American still life painter.

Scope and Content Note:

1) Letter to Captain Maller regarding an autograph.

2) Letter to E.M. Bloch regarding his return to New York and the sale of a painting for
3000 dollars. Postmarked envelope included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description of Collection (Container List):

Box 5 Folder 19 A.L.S. to Captain Jun. 19, nd
Maller

Box 5 Folder 19 A.L.S. to E.M. Bloch | Sept. 9, 1981 ;
together with [Sept. 9, 1981]
postmarked
envelope addressed
to E.M. Bloch

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Luks, George
Benjamin

* |Inclusive Dates: 1919, 1927

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
George Benjamin Luks (1867-1933) was an American artist and illustrator.

Scope and Content Note:

1) Letter to Howes Norris Junior regarding his autograph collection.

2) Letter to an unidentified person mentioning “painting Tunney” and another work “with
Weimar decoration colors.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 20 A.L.S. to Howes Jan. 29, 1919
Norris Junior

Box 5 Folder 20 A.L.S.to an Jun. 19, 1927
unidentified person

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

e TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — MacDonald-
Wright, Stanton

* Inclusive Dates: 1967

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Stanton MacDonald-Wright (1890-1973) was an American artist and one of the co-
founders of the style known as synchronism.

Scope and Content Note:

Letter to Mauric Bloch regarding a kinetic color machine invented by MacDonald-Wright.
The Synchrome Kineidoscope could be used to translate shapes and colors of any
modern work into the purity of color-saturated light.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 21 A.L.S. to Maurice Jul. 26, 1967
Bloch

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — MacLeod,
Alexander Samuel

Inclusive Dates: 1954

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Alexander Samuel MacLeod (1888-1975) was a Canadian born American landscape
painter and graphic artist.

Scope and Content Note:

1) Typed letter to MacLeod from Leonard Bloch regarding Bloch'’s collection and desire to
have some of MacLeod’s works added to it.

2) Letter to Bloch from MacLeod stating that all of his drawings have already been
purchased although two lithographs remain. Postmarked envelope included.

3) Letter to MacLeod from Bloch stating his happiness that all of the drawings are in
“public hands” and that his collection does not include prints therefore he has no interest
in the lithographs.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description of Collection (Container List):

Box 5 Folder 22 T.L.S. to MacLeod nd

Box 5 Folder 22 A.L.S. to Leonard April 15, 1954 ;
Bloch with [April 16, 1954]
postmarked
envelope to Leonard

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Bloch

Box 5 Folder 22 T.L.S. to MacLeod April 27, 1954

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Dear Mr. Mescleod:

It was indeed good to I from you, and to know about

-he war drawings used in your book "The Spirit of Hawaii."
0f course, I was disappointed to learn that a 1 had been
dispersed, although he fact that they are now in public
collections is ""ablf 1 .

T am not includlnp u“lnus in this little collection, but
any on-the-spot sket sches, not produced in gour book, woudd
be of interest, such as those redating to the Pearl Harbor
sttack. And I would be mmch interested in those drawings
you produced in France durﬁn~ World War I.

Many thanks again for writing, and let me hear further from
you on the above.







Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — MacMonnies,
Frederick William

* Inclusive Dates: 1891-1906

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Frederick William MacMonnies (1863-1937) was an American sculptor and member of
the Beaux arts school.

Scope and Content Note:

1) Biographical questionnaire for “The Artist's Year Book.”

2) Contract for “The World’s Columbian Exposition” for designing and building “The
completed formal fountain for the central court at Jackson Park, Chicago.” Envelope
included.

3) Letter to Stanford White regarding the work he is doing for White including the Slocum
statue. MacMonnies inquires about St. Gaudens as well.

4) Letter to Sadakichi Hartmann stating that MacMonnies is flatter but cannot spare his
studies of heads and nudes made at the Munich and Paris academies for a permanent
collection of drawings at the Carnegie.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Detailed Description of Collection (Container List):

Box 5 Folder 23 Biographical nd
guestionnaire for
“The Artist's
Yearbook”

Box 5 Folder 23 Contract for “The Jun. 29, 1891

World’'s Columbian
Exposition” with an
included envelope

Box 5 Folder 23 A.L.S. to Stanford Nov. 22, 1900
White

Box 5 Folder 23 A.L.S. to Sadakichi Jul. 30, 1906
Hartmann

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Man Ray

* Inclusive Dates: 1946

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Man Ray (1890-1976) was an American modern artist who emigrated to France early in
his professional career. Man Ray adopted his nickname early on and was born with the
name Emmanuel Radnitsky.

Scope and Content Note:
Letter to James Thrall Soby stating that he has 1400 copies of his photographs are at his
disposal. Man Ray speaks to the difficulties of shipping in a war-torn European nation.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 24 T.L.S. to James Jun. 10, 1946
Thrall Soby

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Manger, Heinrich

* Inclusive Dates: 1867

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Heinrich Manger (1833-1896) was a German sculptor

Scope and Content Note:
Letter to Mr. John asking that John deliver to the bearer the bust of Lincoln, which was
exhibited at the Pennsylvania Academy.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 | Folder 25 | AL.S.to Mr. John | Jul. 11, 1867

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org






Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Marsh, Reginald

* Inclusive Dates: 1954

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Reginald Marsh (1898-1954) was a French born American artist.

Scope and Content Note:
In a letter to Tom, Marsh states that he is completing zoo drawings and “100 for
Pantheon.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 26 A.L.S. to Reginald March 19, 1954
Marsh

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Martelly, John
Stockton

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Stockton Martelly (1903-1979) was an American lithographer, etcher, painter and
teacher.

Scope and Content Note:
Letter to Captain Maller regarding an autograph collection.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 27 A.L.S. to Captain nd
Maller

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Martin, Homer
Dodge

* Inclusive Dates: 1877, 1896

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Homer Dodge Martin (1836-1897) was an American landscape artist.

Scope and Content Note:

1) Letter to Lears sending the painter William John Hennessy’'s address in Calvados.

2) Letﬁer to Clark stating that the three pictures he has painted can be shipped by the 27"
or 28",

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 28 A.L.S. to Lears April 13, 1877

Box5 Folder 28 A.L.S. to Clark Aug. 22, 1896

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
















Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Martiny, Philip

* Inclusive Dates: ca. 1890

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Philip Martiny (1858-1927) was a French born American sculptor.

Scope and Content Note:

1) Newspaper article detailing the life of Philip Martiny

2) Letter to the honorable members of the Ericsson Monument Committee stating that
“the said monument must be severe in treatment and classic in architecture.” Martiny
goes on to further describe the details of the Ericsson Monument.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 29 Newspaper obituary | nd
Box 5 Folder 29 A.L.S. to Philip ca. 1890
Martiny

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Mayer, Constant

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Constant Mayer (1832-1911) was a French born American genre and portrait painter.

Scope and Content Note:
Letter to an unidentified man stating, “I reached New York Saturday after a very stormy
voyage.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 30 A.L.S.to an nd
unidentified man

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Mayer, Frank
Blackwell

* Inclusive Dates: 1860

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Frank Blackwell Mayer (1827-1899) was an American genre painter.

Scope and Content Note:
Letter to John Bohler thanking him for his check of 100 dollars in payment for his picture,
“The Fiddle.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 31 A.L.S. to John Nov. 9, 1860
Bohler

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — McConkey,
Benjamin M.

* Inclusive Dates: 1846-1851

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Benjamin M. McConkey (1821-1852) was an American painter

Scope and Content Note:

1) Letter to Frederic Church regarding the vacation in the Adirondacks. Postscript signed
by Thomas Cole mentioning a work entitled “Prosperine” and “The Mountain Ford.”

2) Letter to McConkey’s wife detailing the recent outbcreak of cholera in Paris.
McConkey'’s friend, Whitridge, was supposed to arrive from Cincinnati on the 10™ of May,
therefore McConkey must delay his plans. McConkey also states that he is disappointed
with the landscapes he has seen in Europe thus far.

3) Letter to McConkey’s wife stating that he has met an American who speaks French
and German who will accompany him to Switzerland instead of Whitridge

4) In a letter to his wife, McConkey describes the peculiarities of Paris namely the houses
and apartments, the marriage customs, balls and garden parties.

5) Letter to McConkey’s wife describing his trip over the mountains and landscape
around Geneva, Chamonix, Mount Blanc, the Mer de Glace and Martiny.

6) Letter to Mrs. McConkey detailing his travles and the landscape from Grindelwald to
Meiringen to Brienz to Berne to Thun. McConkey’s enchantment with Switzerland begins
to dim.

7) Letter to McConkey’s wife stating his will to make a living while in the United States,
although he considers that impossible. He also details what became of Whitridge, who
has made Brussels his headquarters.

8) “The expense of living-want of confidence in the disposition of Frenchmen to fulfill their
contracts punctually — a dislike of the French style of landscape painting generally, and
the want of a good school in which to study have induced me to decide upon going to

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Dusseldorf which | plan to do next week.” McConkey describes his visits to Pere
Lachaise, St. Denis, Napoleon’s tomb, Sevres and the Palais de Luxembourg. War is
pending between Austria, Russia and Turkey.

9) McConkey describes the Carnival before Lent and the consequences of a flood on the
Rhine.

10) McConkey describes the prisons in Paris, the weather and his life in Dusseldorf. “To
anybody used to the comforts of America the manner of living in Germany must be very
offensive.”

11) McConkey has sent four pictures to the Cincinnati Art Museum that week. He also
describes a dinner he attended on the fourth of Jul. with a group of Americans.

12) Letter to McConkey'’s wife informing her of his schedule for his passage home.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 5 Folder 32 A.L.S. to Frederic Nov. 12, 1846
Edwin Church

Box 5 Folder 32 A.L.S. to Mrs. Jun. 12, 1849
McConkey

Box 5 Folder 32 A.L.S. to Mrs. Jun. 28, 1849
McConkey

Box 5 Folder 32 A.L.S. to Mrs. Jun. 31, 1849
McConkey

Box 5 Folder 32 A.L.S. to Mrs. Jul. 14, 1849
McConkey

Box 5 Folder 32 A.L.S. to Mrs. Aug. 18, 1849
McConkey

Box 5 Folder 32 A.L.S. to Mrs. Sept. 3, 1849
McConkey

Box 5 Folder 32 A.L.S. to Mrs. Oct. 2, 1849
McConkey

Box 5 Folder 32 A.L.S. to Mrs. Feb. 16, 1850
McConkey

Box 5 Folder 32 A.L.S. to Mrs. March 18, 1850
McConkey

Box 5 Folder 32 A.L.S. to Mrs. Jul. 13, 1850
McConkey

Box 5 Folder 32 A.L.S. to Mrs. May 23, 1851
McConkey

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.
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