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CRYSTAL BRIDGES

MUSEUM OF AMERICAN ART

Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Eads, James
Buchanan

* Inclusive Dates: 1867

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
James Buchanan Eads (1820-1887) was an American engineer and inventor.

Scope and Content Note:

In a letter to Edgar T. Welles, Eads states his hope in seeing Welles when he visits New
York and Washington in January. Once Welles knows more about the cost of production
and future prospects, he may allow Welles to join the silver mine company.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

| Box 3 | Folder 1 | AL.S.to Egard T. | Dec. 26, 1867

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Eakins, Thomas

* Inclusive Dates: 1865

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Thomas Eakins (1844-1916) was an American painter, photographer and sculptor most
well-known for his precise and exacting paintings in the tradition of the Barbizon School.
He was also the teacher of several dozen prominent artists.

Scope and Content Note:

In a letter to Frank Waller, President of the Art Students League in New York, Eakins
explains, “The clay is for me to shape into muscles and show during my lecture how they
are laid upon the bones and where ...I shall start a new head tomorrow.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 2 A.L.S. to Frank Oct. 23, 1885
Waller

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org






Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Earl, Ralph
Eleaser Whiteside

* Inclusive Dates: 1836

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Ralph Eleaser Whiteside Earl (ca 1785-1838) was an American portrait painter and the
child of Ralph Earl.

Scope and Content Note:
In a letter to Miss Mary Tutt, Earl writes, “My friend Major Noland, who has this album of
Miss Mary Tutt’s, allows me to record the best wishes of one of his best friends.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 3 A.L.S. to Miss Mary | Aug 15, 1836
Tutt

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org










Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Eastlake, Charles
Lock

* Inclusive Dates: 1820

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Charles Lock Eastlake (1793-1850) was a British painter, administrator and art historian.
He was President of the Royal Academy.

Scope and Content Note:
Certificate handwritten for Sir. Charles Eastlake for the receipt of one picture. Signed by
Benjamin West and stamped with a seal of the Royal Academy.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 4 Royal Academy Jan. 1, 1820
Certificate

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Eastman, Seth

* Inclusive Dates: 1854

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Seth Eastman (1808-1875) was an American painter and draftsman.

Scope and Content Note:

1) In a letter to Brantz Mayer, Eastman states that he will send an uncut copy of Vol. 4 to
him.

2) In a letter to Brantz Mayer, Eastman recommends that Brantz Mayer selects from the
sketches of his fifth volume as the ones he is currently producing are, in his opinion,
better.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 5 A.L.S. to Brantz April 29, 1854
Mayer

Box 3 Folder 5 A.L.S. to Brantz Aug. 8, 1854
Mayer

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Eaton, Joseph
Oriel

* Inclusive Dates: 1872

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Joseph Oriel Eaton (1829-1875) was an American painter and the teacher of John Henry
Witt.

Scope and Content Note:

In a letter to Mrs. Conway, Eaton states that he has painted forty portraits while in
Springfield and that he does not understand why Dana’s picture was not received at the
Academy.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 6 A.L.S. to Mrs. May 4, 1872
Conway

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org










Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Eaton, Wyatt

* Inclusive Dates: 1887

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Wyatt Eaton (1849-1896) was an American painter and the friend of Robert Loftin
Newman. He was also the first secretary of the Society of American Artists.

Scope and Content Note:
In a letter to Mrs. J. Ballin, Eaton states that he would be glad to give Hugo one more
lesson when he recovers from his illness.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 7 A.L.S. to Mrs. J. May 30, 1887
Ballin

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org










Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Edmonds,
Francis William

* Inclusive Dates: 1857

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Francis Edmonds (1806-1863) was an American painter and banker. He was
officer of the National Academy and the American Art-Union.

Scope and Content Note:

In a letter to John Durand, Edmonds writes about Samuel F.B. Morse and details the
struggles and quarrels Morse faced as a painter. Edmonds reveals Morse’s family feud
with the Adam’s family.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 8 A.L.S. to John Aug. 16, 1857
Durand

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Edwards, George
Wharton

* Inclusive Dates: 1897

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
George Wharton Edwards (1859-1950) was an American engraver.

Scope and Content Note:

In a letter to H.B. Burrows, Vice President of Burrows Brothers and Co., Edwards
demands the compensation for his “reputation and pocket” as the Burrows Brothers and
Co. have sold his painting for less than their contract stated.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 9 A.L.S. to H.B. Nov. 17, 1897
Burrows

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Ehninger, John
Whetton

* Inclusive Dates: nd

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Whetton Ehninger (1827-1889) was an American painter and illustrator.

Scope and Content Note:
In a letter to Hicks, Ehninger thanks him for his “friendly and generous approbation of my
Miles Standish drawings.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 | Folder 10 | AL.S. to Hicks | nd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org






Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Eilshemius, Louis
Michael

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Louis Michael Eilshemius (1864-1921) was an American painter, illustrator and
draftsman.

Scope and Content Note:

1) Biographical note and typed transcription of Eilshemius’ letter to Mumford.

2) Letter to Mr. Lewis Mumford, author and art critic at the New Yorker, in which
Eilshemius writes furiously to Mumford stating that he is an incompetent “jackanape.”
Eilshemius states, “You must hate my work.” Letter circa 1933.

3) Letter to Maurice Bloch inviting him and his friends to visit any day between 12 and 5
in the afternoon. Postmarked envelope included.

4) Letter to Hugo Ballin explaining that Eilshemius has been a cripple since 1930 and
cannot do any work. He has enclosed representative pictures to show his ability to
produce work in four mediums. Postmarked envelope included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 11 Typed transcription nd
of A.L.S. to Lewis
Mumford

Box 3 Folder 11 A.L.S. to Lewis nd

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Mumford

Box 3 Folder 11 A.L.S. to Maurice Dec 23, 1935 ;
Bloch with [Dec. 24, 1935]
postmarked
envelope addressed
to Maurice Bloch

Box 3 Folder 11 A.L.S. to Hugo Ballin | nd ; [May 31, 1937]

with postmarked
envelope addressed
to Hugo Ballin

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Ellicott, Andrew

* Inclusive Dates: 1807

* Identification:

» Extent/Quantity: 1 oversize item

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Andrew Ellicott (1754-1820) was an American draftsman and surveyor.

Scope and Content Note:
Letter to William Bingham and others regarding a tract of land called “Stony Point”
surveyed in “pursuance of a warrant dated April 5, 1792 and conveyed July 24, 1793.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 1 Item 14 A.L.S. William May 25, 1807
Bingham

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Crystal Bridges Artists’ Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 1

Item Note: Ellicott, Andrew

Letter to William Bingham and others regarding a tract of land called “Stony Point™
surveyed in “pursuance of a warrant dated April 5, 1792 and conveyed July 24, 1793.”

Item Date:

May 25, 1807

Arrangement: Oversize box | items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*



Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

* TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Elliot, Charles
Loring

* Inclusive Dates: 1846

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Elliot Charles Loring (1812-1868) was an American portrait painter and illustrator.

Scope and Content Note:
Loring to Mr. T.R. Walker that the order for the portrait of Walker’s brother was
purchased before his death by his friend, Mr. Farmer of Syracuse.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 13 A.L.S.to Mr. T.R. Jun. 8, 1846
Walker

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Elliot, Elizabeth
Shippen Green

* Inclusive Dates: 1912

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Elizabeth Shippen Green Elliot (1871-1954) was an American illustrator most well known
for her illustrations in “Harpers Magazine.”

Scope and Content Note:
Letter to Florence Levy, editor of the “American Art Annual,” in which Elliot gives Levy the
new address since her husband’s move to the Museum of Fine Arts in Boston.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 14 A.L.S. to Florence Oct. 16, 1912
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Evans, De Scott
et al

* Inclusive Dates: 1891

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Gordon L. Ford was an Australian landscape architect and the Secretary of the Brooklyn
Art Association.

Scope and Content Note:

1) Undated note with receipt detailing the price of three works to be delivered to Gordon
L. Ford.

2) Correspondence between E.A. Liccomz and John Cartledge regarding several
pictures.

3) Letter to Sarner from D. Scott Evans stating that he has accepted the offered price for
a piece and the price is to remain confidential as to not damage other sales opportunities.
4) Letter to Ford from H.J. Chapman inquiring as to whether Ford could forward the
purchasers bills so they may pay for the pictures they purchased.

5) Letter to Henry J. Chapman from G. Willis White asking if White could return a painting
to room 39.

6) Letter to Ford from Katharine L. Garner regarding the possible purchase of a painting.
7) Typed letter from Thomas Corner to Gordon Ford confirming the reception of a check
for the painting “Mother and Child” and the shipment of two other pictures.

8) Signed and postmarked postcard to Ford from unidentified person regarding the
purchase of a picture.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description

of Collection (Container List):

Box 3 Folder 15 Receipt nd

Box 3 Folder 15 Handwritten letter nd
between E.A.
Liccomz and John
Cartledge

Box 3 Folder 15 A.L.S. to Sarner April 6, 1891

Box 3 Folder 15 A.L.S. to Gordon April 6, 1891
Ford

Box 3 Folder 15 A.L.S.toHenry T. April 7, 1891
Chapman

Box 3 Folder 15 A.L.S. to Gordon April 9, 1891
Ford

Box 3 Folder 15 T.L.S. to Gordon April 9, 1891
Ford

Box 3 Folder 15 Postcard to Gordon [April 12, 1891]
Ford

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Evergood, Philip

* Inclusive Dates: 1963, 1964

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Philip Evergood (1901-1973) was an American painter, illustrator and sculptor. Philip
was born in New York City, raised in London and later returned to the United States to
paint murals under the WPA from 1934-1938.

Scope and Content Note:

1) Letter to H.K. Thompson thanking him for his material on Rockwell Kent's “Greenland
Journal.” Enclosed with the letter is a typed copy of Evergood’s review of Kent's
“Greenland Journal.”

2) Letter to H.K. Thompson thanking him for his note and stating that he received a
gracious note from Kent as well. Postmarked envelope included.

3) Letter to Alexander Z. Kruse from Evergood who apologizes for missing Kruse’s show.
Postmarked envelope included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 16 A.L.S. to H.K. Feb. 27, 1963 ; [nd]
Thompson with an
included review of
Ken't “Greenland
Journal” by
Evergood

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Box 3

Folder 16

A.L.S.to H.K.
Thompson with
postmarked
envelope addressed
to H.K. Thompson

nd ; [March 6, 1953]

Box 3

Folder 16

A.L.S. to Alexander
Z. Kruse with
postmarked
envelope addressed
to Alexander Z.
Kruse

March 3, 1964 ;
[March 4, 1964

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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GREENLAYD JOURNAL
By ROCKWELL KENT

Rockwell Kent's Greenland Journal is not only a thrilling adventure
story of expleration, risks and survival in an unpredicatable land of ice
water and snow. It 1s a saga of the good 1ife. It is a parsuat¥ive brief

for the podWtentially great beauty in glving hope for a better future.
Fature in its lonely grandeul; 4in all its wonder, is painted for us in words
that only an artist and a poet can summon . Kent with humblemess

describes the overpowering actlons and moods of nature =K and the lifes of
the simple people who have been placed mysteriously by the hand of fate
in a land of raw desolation &fceptigg theélr lot, battling the elements,
enjoylng simple pleasures and learning to live with thelr fellow man in

a much more civilized way than most cultlred peoples of the great cities.do,
Kent for all his wonderful human attributes, his goodness and his deep
love for people never hestitates to admit when the rare pccasion occurs
tha his eivilized mind cannot resist the temptation in small trivial
matters to gain wmghr an advantage in a dual of wits. He admite the

* truth freely in dealing with all matters -- his bellefs, his natursl
impulses in matters of love, sex, in trials, and tribulations as well as
in Ar€T Kent has great reverence for the bhg elemental things in nature.
== a reversnce which 1s constantly present throughout this whole natative
partly written in diary form and from there spreads out into passages
dealing with philosophy and art. Xent's description of the sea and the
ice and the dally adventures thess people have in getiing food, kesping
warm, battling t elements reads llke an eplec poenm. 2

The mein stage & is set at a tiny colohy called Igdlorssutt in tae
Arctic Circle about half £ down the western cocast of Greenland.
Apparently Kent had been shi wrecked on that coast ¥§ previocusly and
fulfilled his dream later on to g0 back to this magneftic lend of natural
phenomena and adveanture. The Grsenlanders appear to be part Eskimo and
part Danish. One gueses that they are the descendants of the ancient
Viklngs, and the native peoples of the Arotic reglon, but some may be
pufe Eskimo.

The action of the book is #Ffw centered around a few simple characters

in this tiany village on the outside rim of the world. EKent's ardent

and falthful companion, Salamins, the mildly 4 treacherous headman of the
Community Stjerngbo a few warm and Wbnderful characters, 1ittle giris,

adolescents, ® strong men, wWeakli == 8 conglomorate little
nucleus of human§ty surviving very 4 efficieantly ¥ despite their
stupidities (or lack of scilence) the flerceness of the weather.

As to the drawings for thls book they are superb =- full of character
and humer. They are in the inimitable style of Kent, of the simge sure
nand Mg of the virtuoso touch who knows exactly what he wants to put
down, knows what he 1s after, even to the tinlest black dot.

There are no mistakes ever made be Eent. BExpsriment to him & 1e in the
past temse. He has established a style which 1o 9FEXR world renowned ==
everyoné in all elvilized lands 18 acquainted with the immaculate line
the preeise and perfect tecnique which he has achieved., GSometimes I've
wished he would make a few mistakes. But that's my own temperament
expresslng 1teelf. In my painting I do not seek for the same kind of
precise realism which Kent expresses so beautifully, I'm a different
kind of turnip that's all, ===== I won't change and I know Kent won't
change 80 lets be llke the Eskimos.




g2

I'm a turnif, who(I thanlk Goacm appreciate other, turnips without
blas -- of that I am proud. _

Becayse these drawings are vbviously dohe on the spot to seize a momentary
and fleeting movement withoit after-sBudy and consideration which is more
apt, to' appear In hls engravings and Tinished illustrstions, to me these
casual ngs have hmove eass ‘considera@le power. One gEE regrettable
fagt is that in this book there is no room for any colored reproductions.
of the oll paintings,  Kent has a remsrkable 'sense of drama 1n dome of his
olls -= he generally selzés semething rare and, speetacular in nature to
depict suth as a uth glacier with tiny, figures of men, sleds and dogs
in perfeét scmle, or an swe-inspring 4 motmtain at sunset == the air is
olﬁ == oneé sees.for miles In Kent's landscapes and the remult is vivid
and moody. ¥ {(Thiid AW WS - \

At times thraMghout ‘the #% book the word plotures whieh he paints are Very
dffe-exnilarating. A sunrise, a moonlité apm on ‘a frozen waste, a
przeasmdﬁcw rded by on a changl tﬁdpg_. ~== the scenes
and sctions whlgHi he'so' vi - eonjures up are countless. Only a

true artist could put these sizutsis into & words. The readers interest
never: is allowed’ to lag for an @ Instatnt. . 1% 18 as though the days and
months: of if's adventure flow om like an exciting dream, where the scenes
shdft continualiy and ‘fm Jene into anotier in a pc_rgatml gtream of
human faces, volces and the lntefplay of movememts and forms,

I've known Xent-(or Xintef as' the Greenlanders know him)., for many

%€ ye S, 8t least 25, ' We've! shared a few ilanteresting experiences --
mos pleasant, . some €1 ?ﬂamﬂnmlmh as the time he blew wl
Kalamazoo in a\subs sub- Rero blizzarg with hurdicane winmds, for a

Zamtz lecture and we met him and later sent him on his dfgkw merry way

at dawn in a ricKety$ old train Qeading west.

Kan*h & has ;;mqhtd the, pﬁu{n’g& to stand up for what he believed in.
This book 1is ‘thérefors more than an advemture story - 1t #%p descrides a
good SCPIZEL Sy strong way of 1ife - a & belief in Humsinity -

I _w-sdme of the " nm&' pnilagaa ‘An the book - € they make
one laugh h.t‘lm::*ly* outlayd. - . f

To read Kent's book is a mest ex@lting EEw and rewarding human experdence.
Techniocklly its very ilnstructive -- how to catch a white whale, how to tle
a team of doge to flat iee, how to mix beer and Schnapps at 4 a.m. , how

to build a proper roof, etec. Kent is one of the most remarkable men of this
era. Qae has to reallze his modesty in reading Greenlafld Jouranal,

Actually Eent can excell in anything & he MEE@ seriously tacklies ———
catching whales , scking over RN CIELESCIRILESETERs Tifty niles

of broken ice with . dog tram, ths gentler arts of love making and

many others. '

Kent takes SECENFFRY 211 1n his ey expansive stride,

VIVA MY FRIEND KENTII1

Plnt Gosgerd













Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Evers, John

* Inclusive Dates: 1882

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Evers (1797-1884) was an American miniature and landscape painter.

Scope and Content Note:

In a letter to an unidentified person, Evers states that his time, for a long time, has been
occupied with painting panoramas but his eyesight “fails everyday” and he cannot read
what he has written.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 17 A.L.S.to an May 19, 1882
unidentified person

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org










Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Ezekial, Moses
Jacob

* Inclusive Dates: 1903

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Moses Jacob Ezekial (1844-1917) was an American sculptor who spent a majority of his
life in Rome. He was a confederate soldier during the civil war.

Scope and Content Note:

In a letter to the daughter of confederate general Jubal A. Early, Ezekiel writes about his
bust of the general. Ezekial mentions that Congress has passed a bill allowing the
placing of a statue of the former General Lee in Washington D.C.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 | Folder 18 | ALL.S. to Miss Early | May 12, 1903

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Fenn, Harry

* Inclusive Dates: nd

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Harry Fenn (1849-1911) was an American painter and illustrator. He was of American
and British heritage.

Scope and Content Note:
Signature of Harry Fenn

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 19 Signature of Harry nd
Fenn

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Ferriss, Hugh

* Inclusive Dates: 1906 - 1921

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Hugh Ferriss (1889-1962) was an American illustrator, architectural delineator and design
consultant.

Scope and Content Note:

1) An illustrated letter to Orrick in which Ferriss describes his summer travels and states
that he is unable to oblige his request for help with his manuscript.

2) Ferriss writes to Cherie stating that he will be staying at his aunt's house on Lake
Champlain off and on for two more weeks before going to Biddeford Pool, Maine. He has
spent ten days visiting the country and called on her.

3) An illustrated letter, with four sketches in pencil, integrated with the text. Opening with
a sketch of a smoky restaurant with figures (6 5/8 x 4 inches), Ferriss describes "the first
early afternoon of spring, amie. - | am viewing the heart of it through the Brevoort
basement windows; 12 new leaves and a bud appear on the trim hedge outside that
small square open casement. - [The] two ladies on the left are also faintly in leaf.”

4) A personally designed Christmas card.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 20 Illustrated A.L.S. to nd
Orrick
Box 3 Folder 20 A.L.S. to Cherie 1906

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Box 3 Folder 20 Illustrated A.L.S. to Apr. 23, 1919
an unidentified
woman

Box 3 Folder 20 Personally designed | 1921
Christmas card

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Flagg, Ernest

* Inclusive Dates: 1920

* Identification:

» Extent/Quantity: 1 file folder, 1 oversized item

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Ernest Flagg (1857-1947) was an architect.

Scope and Content Note:

1) Typed five-verse poem titled "The Shadow Trail: Memories of Theodore Roosevelt at
Medora, North Dakota," given to Ernest Flagg by Glen Walton Blodget. Flagg sardonically
notes, "I am not an admirer of Theodore Roosevelt."

2) Biographical questionnaire for the Cyclopedia of American Biography, filled out and
signed by the architect. Includes postmarked envelope.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 21 Poem to Ernest nd
Flagg with signed
note.

Box 3 Folder 21 Signed and [Jul. 2, 1920]; Jul. 3,
completed 1920

biographical
guestionnaire for the
“Cyclopedia of
American Biography”

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



ERNEST FLAGG, .
ARCHITECT. MW |l
[ e e = f
NEW YORK
111 EAST 40tn STAEET

Appleton's Cyclopedia of Amer. Biography

17 Madison Ave.,

City




THE SHADOW TRAIL

Memories of Theodore Roosevelt
at Medora, North Dakota

Grey sage along the Little Missouri,
Gray sage, and sapphire sky,

The wild wind moans his requiem,
And the river sings, "Goodbye".

The ranch house still stands by the river,
And the Chimney Butte gleams in the sun,
But the long, long trail has called him,
Where the shadowy mustangs run.

There is no roundup by the river now,
No cattle tramp the sage;

The rope and bridle ars rotting,

And the saddle is green with age.

But the buttes gleam green and yellow,
Gray ghosts they are, under the moon;
At night they join the other shades
That haunt Bill Jones' saloon.

Since the long, long trail has called him
From the sage 'neath the autumn haze,

Does his shadow pony still ride these trails,
Which he rode in those wild, free days?



juL 3~ B

EHI\TEST FLAGG
Biographical Notes for

The Cyclopedia of American Biography

Revision of
Appletons’ Cyclopedia of American Biography
The Press Association Compilers, Inc.
17 Madison Avenue, New York

. Your full name, spelling out the middle one é;but 7‘ éﬁ

ta: Busasw or Prefon: [rchiZisk.....

. If biography has been published, state where and when

. Place and exact date of birth MM&,/Y&“}?
. Father's name in full /PW M MW y‘gﬁ—?y

S D T TS 1 W ﬁm«.ﬁzrm/faa = #C 26, uS’??

Sus: Fli busiicas or profosi mﬁmm} Qubiacs, '/
P E T WO o DOl 7 ,¢ Bocs, Chositd.. 7&&

. Mother's maiden name in full 4%3‘“_#4 NoZ
. Name of earliest paternal American mlorm_;’éﬂ (m )

7b. The date of his landing and where he mda&&},;.m_m,mm.

. Record of your education. Schools and colleges attended. (Chronological order.) Date of graduation with degrees.

. Date and place of entering upon your business or professional / f ?9/




REMARKS
State below such additional facts as you may feel would aid in the preparation of a complete and comprehensive
review,
2% &M MJ, g Az, W
Mt lo.S Dravac d,u)um, Fahrs



10. Give positions since occupied, in regular calling

1. Note any achievements in business or professional career

12, If a military or naval man, give particulars of company, regiment, elc., engagements participated in; rank when discharged, and other
notable incidents,

13, Political or civil positions held, with terms of office

14, Membership in clubs, with offices held in any of them

15. Membership in learned societies, with offices held in any of them.

16. Favorile recreation or sports. m

4

17. When and where married
[1f married more than once, give same facts in each case, with data of wife's death.]

17a. Wife's maiden name. M&M,W
17b. Name and residence of her father............ MWI L. ;

l7c.‘Hia|:minenwcnl!iD:

25 il sniibue snd e o chndm.._.....,.._.“......,...._(Qq_......./ﬂcﬁ, %-;;}

19. 'What photographs have you, or what suggestions can you make for suitably illustrating the article?

=

Signed 0P &
[Name of person giving ation, ]

Addm; L. Gaqt 1“"&:4




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Flagg, Jared
Bradley

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Jared Bradley Flagg (1820-1899) was an American portrait and religious painter.

Scope and Content Note:
Letter to Mr. C.R. Stout stating that Flagg will be able to see him that night, after having
had "a very comforting and satisfactory interview with Mr. Chapin" the night before.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 22 A.L.S. to Mr. C.R. Jul. 3, nd
Stout

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Flanagan, John
F.

* Inclusive Dates: 1913

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John F. Flanagan (1865-1952) was an American sculptor.

Scope and Content Note:
Letter to Florence N. Levy (editor of the American Art Annual), giving her permission to
reproduce the Rostrov medal in the American Art Annual.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 23 A.L.S. to Florence Dec. 19, 1913
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Folinsbee, John
Fulton

* Inclusive Dates: 1913

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

e Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Fulton Folinsbee (1892-1972) was an American painter, muralist, and teacher

Scope and Content Note:
Letter to Florence N. Levy (editor of the American Art Annual), giving her permission to
reproduce the canvas “Winter Quiet” in the American Art Annual.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 23 A.L.S. to Florence Oct. 13, 1913
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Foote, Mary
Anna Hallock

* Inclusive Dates: 1890 — [circa 1905]

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Mary Anna Hallock Foote (1847-1938) was an American painter and engraver.

Scope and Content Note:

1) Foote writes to the editor of “The Independent”, apologizing for being unable to provide
a short story that he requested. She is working on a long one that she would like to finish
before becoming too tired of it.

2) Foot writes to Mr. Howes Norris, Jr. for his autograph collection. Written on Boston
Athletic Association stationery provided by the addressee.

3) Biographical questionnaire for “The Artists Year Book” filled out by the artist.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 24 A.L.S. to the editor of | Nov. 13, 1890
“The Independent.”

Box 3 Folder 24 A.L.S. to Mr. Howes | Feb. 24, 1894
Norris, Jr.

Box 3 Folder 24 Signed and [circa 1905]
completed
biographical
guestionnaire for

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




“The Artists Year
Book”.

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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'R N ‘_..-____..ld‘

Sometime ago we sent you printed matter pertaining to The Ertists Wear
musb#“'Tlportarlt JBooR, explaining its purpose and scope, and asked you for facts conce?;ling
yvour work in Art. There are a few artists on our lists that have failed to re-
ply, and we are taking this opportunity, before complete compilation, of soliciting their correct names and addresses and
data pertaining to them. We want to make The Ertists Dear JBOOR complete in every detail, and consequently
standard, We enclose an advance sheet showing the style of the book and what it purports tobe. Tbe Hrtists Dear
FoOR is being compiled for the use of Art Academies and Museums, Art Societies and Clubs, Art Purchasers and buyers of
Illustrations, Public Libraries, and for the world in general as a handy reference book.

All matter, in order to be included in The Hrtists Pear BoOR must be in our hands on or before February 15, 1905.
When filling in this blank write plainly, and give all facts and names correctly.

The Ert league Publisbing Co., 936 Fine Arts Buikding, Thicago, W, S. A,
Name (. 1ol : MM 77‘:’1-&* M -

re surname frs

Specialty (Stfe her your 59’;‘“‘; j&twrv-zg_w #{/{ Wvﬁ e ’Q) M Géﬂd;tyg PR~

medinm and wor

Born (place) .. Yhallons o on - Moslaca. pore 7 //V‘C Year /877
PRNEESRNL ©, & WD R0 o8 J07 (i 7 S ﬁu:, SYall ook

Bducated ( SHSEAL.) =l 2 a1 Fonan ﬂ“f/"p/”“’/’ . i
e Ctfpon Mannon. . Pty Cuf, oo g Br® A, .
Married (Mzoeiedne) (& Y m Dt Bern "'ZW

el

Exhibited (St where you) W oézn_..u.{ e Ku.. Q&Qq}"‘* ?

Fill in the following lines with any facts you may see fit to give pertaining to yourart work, such ss honors received, permanent coll
General Remarks ( tions represented in, special books illustrated, author of what boaki or articles; or any kindred topics rcgltd?eg art. : @l

e R PG K »’Za,\?_céww 7% a
s L L P oéi/ywz
%7‘1’/&-‘6_, AafZ é.uu_&ﬂh. e
Cer Caniina Colonu @b RS2l

FC OW .A.@“ (..Lu._hfyrm:‘ 4:.7( 0/41 “a

Member of what clubs and societies . cD

Lretcbuh—
Addresses (Give studio, home and
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - French, Daniel
Chester

* Inclusive Dates: 1913

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Daniel Chester French (1850-1931) was an American sculptor. French was the student of
William Rimmer and the teacher of Henry Aug.us Lukeman and Adolph Alexander
Weinman.

Scope and Content Note:

1) Biographical questionnaire for “The Artists Year Book” filled out by the artist.

2) Friendly letter to R.U. Johnson stating "I have written to my nephew, the Senator,
about the Hetch-Hetchy affair...He is devoted to out-of-door sports...and is alive to the
importance of saving the beauty-spots of our Country."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 25 Signed and nd
completed
biographical
guestionnaire for
“The Artists Year
Book”.

Box 3 Folder 25 A.L.S.to R.U. Sept. 5, 1913

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




| | Johnson |

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



DANIEL CHESTER FRENCH
GLENDALE
MASSACHUSETTS. Sept. B, 1913,

Dear ®, 11,

If I haven’t responided to your letter , I have

written to my nephew , the Senator , about the Hetch-Hetchy

affair and I think you mayv depend upon hi

L'."J

doing everything that

he can to save the situation . He is devoted to out-of - door
sports , shooting , fishing etc., and is alive to the importance
of saving the beauty-syots of our country .
I read your convincing paper with great interest
and I hope it mav appeal to others as it does to me , '"he strong-
est areument , after all, is kRxk John Muir’s attitude towards
the grab .
I am glad you are enjoying life at Mattapoisett .
Margaret’s ball was a success in spite of the elements which
i
that evening were decidq}j in evidence . It was the worst
storm of the season and the garden side-show was a failure ,
put all was merry within and it did not much matter . 1 built
a covered way from the house to the studio so that communication
was comparatively easy and dry . 1 appreciate the compliment of
your wishing yoqﬁould have been here ,
Welare happy and busy and Margaret has a house full
of voung folk constantly these days , 1 find myself 'most
+00 busy as is usual at this season when I find the days short-
ening and the return to New York imminent ,
Five our love to Katherine . 1 wish we might see

vou hoth .
Affectionately ,

f"V % P

,f{(C*z ,/?'ffr

P. 3. Your crow decorates the stop net of the tﬁﬂﬂln court and

3

is much in evidence .




1Rllbl) —'"I]IDO'. tﬂllt Kindly fill out the sheet herewith and mail back Tu- tll::. F\llh'.'..‘%l‘.-:;r'.-. at __\rm,l.

arliest convenmience, If immediate attention is given t(his matter it will be

greatly appreciated. We are preparing copy for The Hrtist's Dear Book
which is soon to be published, and w hh to include your name and biography in same. By answering the

(uestions listed below you will enable us to compile the matter that is to appear concerning vou. Write Plainly

The Ert League [Publishing Co., 936 Fine #rts Building, Chicago, T, S, A,
Name (. in full o) z;ﬁfchf/ éﬁd’f({.&/ fé/’z”ﬁ

urname fi

Specialty (Ste berey : Gcc:%g—
Born (place) é/)&& / /6‘(— Date ég'WX/ Year /{f/j é
Parents’ names 76/(97”? ?é/ %M é;z}u ,//C&/ Crelcez,

Educated ( giie hers what ) l/ //_E”%‘“”"“"" " //;ﬁ;"‘f"“’ /J)d.&'"

A ANndG masiers

Married (1fs0,give da /< ; /J}Jf )’/;'4'4 - é? f/za&{
Exhibited (State v i e, ] /‘2541. - .}g’.-é—u /f’;/z /&—r - f/ Vo7

it P Cecoteers, o Dhriye, Hov At
/oéa___;'— ﬁ/ﬁ.d’[{fd{caf:. 6%*7" Ay lo pr /ot -

Medals, prizes and honors received —t'/};ua&-/ .)géw /9‘72! /W7ﬁ7¢.ﬁ7ﬁ
/)zm c;sz{&;__ 7oz, c;aim r S oze o Vo L}

In what permanent collections represented, (3F any) tfgi/;’( /2;-4"2’52‘ l—é./,}{;cafd/ %‘Il&o‘-‘-\
o Ao, Bols [Frndiar
What special books illustrated, (if any)

General Remarks /Zﬂ 64;'(4'.;-/ )é_(_ﬁf;'24¢.__/’ ‘/’é‘:‘{/ﬁ: .,-_:, o

R > ecactinioce: SR ecn Pome S
Members of what ¢lubs and associations™ ((c"{/_- /‘Z]/ %&.D/}V{ “‘%mcgal&
%ﬂ e, .)’ -/r_ ?’é“. (éx-/ 5_%/9 ﬂ-aé:me’/;r& /&;,

Addresses (i s ool /%Zl—ﬁr /—7-/ gf‘&@ e /g'}’ /X 6“/}’//;{/'5’"
Aé&u e .&{eﬂfo — Sletccwces » -—/ /(;a{a_,é %&t-f&—e )‘.ﬁbfr r‘f/ o

NOTE:— [ case all the lines on this sheet are nof used, vou are priwileged to Fl them (n with any ofther notalions vour may see fif to
giwe pertaining to your special Work in art.  When suriling name on the first ling, give surname first in this manner; lones, Arther H;m




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Frost, Arthur
Burdett |

* Inclusive Dates: 1894-1922

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Employed by “Harper’s”, Arthur Burdett Frost | (1851-1928) was illustrator of “Uncle
Remus”, “Tom Sawyer”, “Mr. Dooley”, and his own books. He was the father to American
painter Arthur Burdett Frost Il and American Landscape painter John Frost. Arthur
Burdett Frost | studied with Thomas Eakins earlier in his life and later with William Merritt
Chase starting in 1891, soon after becoming a successful landscape and still life painter.

Scope and Content Note:

1) Frost thanks Young for his compliments on the book. "I had not thought of it in the
light of a model of bookmaking; it seemed somehow to take its shape and style naturally
from the subjects inside." He also thanks him for sending him the book. The second
page has been removed to oversize.

2) In a letter to Clinedinst (Benjamin West), Arthur Burdett Frost | thanks West for
providing him with models’ addresses.

3) Typed description of Frost’s letter to Clinedinst.

3) This letter is addressed to "Chapin" and concerns Frost's plans to draw French farm
scenes, a bit of a departure from his previous focus on the American countryside.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Box 3 Folder 26 A.L.S. to Arthur H. Jan. 9, 1894
Young with envelope
dated 1894

Oversize Box Item 15 A.L.S. to Arthur H. Jan 9, 1894
Young

Box 3 Folder 26 A.L.S. to Clinedinst Aug. 24, 1898
[Benjamin West]

Box 3 Folder 26 Typed description of | nd
A.L.S. to Clinedinst

Box 3 Folder 26 A.L.S. to Chapin Jun. 22, 1922

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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The Art Young Gallery

BETHEL, COHNN.




Crystal Bridges Artists’ Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar, 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX |

Item Note: Frost, Arthur Burdett

Frost thanks Young for his compliments on the book. "I had not thought of it in the light
of a model of bookmaking; it seemed somehow to take its shape and style naturally from
the subjects inside." He also thanks him for sending him the book. The remaining pages
to this letter are missing from the collection.

Item Date:

Jan. 9, 1894

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*






Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Fuller, George

* Inclusive Dates: 1882

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
George Fuller (1822-84) was an American portrait, landscape, and figure painter and the
father of painter Henry Brown Fuller.

Scope and Content Note:

1) A discouraging letter to J.R. Brown about the possibilities of a career in art, which
demonstrates the state of art in Boston in the early 1880s.

2) Transcription of 1.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 27 A.L.S.to J.R. Brown | Dec. 8, 1882
with envelope

Box 3 Folder 27 Typed transcription nd
of A.L.S. to Brown

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org













Boston, December 8th, 1882

J.R.Brown
My dear Sir:

The art road is a very fong one and is so diffi-
cult and it has really no ending the further you advance
more distant the goal seems and how well can you fight and
how well fear defeat and get on your legs again and try once
more. You see the subject is one not to seek advice upon
or to give it. Success is a matter of individual constitu=-
tion. After you have learned the means of expression comes
the awful question as what you are to do with it. Have you
any story to tell of your own. Those that have gone before
us can teach us only one truth "I feed myself to do as I must
do to tell my story simply and in my own way." The sketches
I return. They are well enough but mean nothing in the long
run. Of course you can learn to draw it is a question of
how long you can work and wait. There is no free teaching
here in Boston. If you come here I will recommend you to the
best place to be had. You must have money enough to pay your
way without thinking of doing work from this end outside.

I am
Very truly yours,

George Fuller




Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Gabo, Naum

* Inclusive Dates: 1968

* Identification:

« Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Naum Gabo (1890-1977) was a Russian-American sculptor.

Scope and Content Note:
Gabo writes to the art editor of the New York Times, correcting an error in Hilton
Kramer’s review of his exhibition.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 28 T.L.S. to the art April 7, 1968
editor of the New
York Times

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Breakneck Hill
Middlebury, Connecticut
April 7, 1968

The Art Editor
New York Times
New York, N.Y.

Dear Sir:

I would like to correct an error of fact which appears in
Hilton Kramer's review of my exhibition at the Albright=Knox
Art Gallery.

Mr,., Kramer says "Head," No. 1 in the catalogue,
galvanized iron, is "clearly a redently fabricated reproduction,"
This is false, This work is my origxinal "Head" which I made in
Norway in 1916, This was the "Head" which was on exhibition in
1922 in Berlin, the exh tion organized by the U.S.S.R.

A lucky incident madd it possible for me to get this work back
from the U,.S.S8.R. (complete except for the base), Many of my
friends, including William Sandberg, Herbert Read and Lewis
Mumford, have seen it as it was in the box in which it arrived,
Certain pieces of the construction were loose and the base, a
flat piece of ipon, was missing., I had to remove the old layer
of paint on it h was flaking off, in order to be able to

whose tes timonyan provide,

solder, This T done with the help of a student from Yale,

For the sake of truth and to avoid damage to that work by
the libelous depreciation of it in the review, I ask you kindly
to prijpit this correction where it will be seen by people who

have ad the review,
W%‘

Sincerely yours,

Naum Gabo




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Gaul, Gilbert
William

* Inclusive Dates: 1915

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Gilbert William Gaul (1855-1919) was a painter,

Scope and Content Note:
Gilbert sends Florence Levy (editor of the American Art Annual) data for “Who’s Who in
Art” and will send a picture of himself when the prints arrive.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 29 A.L.S. to Florency May 1, 1915
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org










Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Gay, Edward B.

* Inclusive Dates:

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Edward B. Gay (1837-1928) was a landscape painter. He was born in Dublin.

Scope and Content Note:

Hartley (1845-1912), the sculptor, was married to George Inness' daughter. T.W.
Hubbard had told Gay of Mr. Inness' praise for his big picture in the Academy. He would
like those words in writing to show his wife.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 30 A.L.S.t0J.S. Nov. 15, 1885
Hartley

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Gay, Winckworth
Allen

* Inclusive Dates: 1897

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Winckworth Allen Gay (1821-1910) was an American landscape painter and brother to
American painter Walter Gay.

Scope and Content Note:

Winckworth Allen Gay writes to Fred E. Foster, agreeing with him about the charming
way of life in Japan, and would not have left it had he not felt compelled to help his (how
deceased) sister move back to the old homestead, where he now lives. He writes about
the country life and about his brother in Yokohama.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 31 A.L.S. to Fred E. Jan. 17, 1897
Foster

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Gerry, Elbridge,
Jr.

* Inclusive Dates: 1818

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Elbridge Gerry Jr. was the son of the famous Massachusetts politician who invented
"gerrymandering.” He was also the vice president of the United States under James
Madison.

Scope and Content Note:
Eldbridge Gerry Jr. (1793-1867) writes John Trumbull, the noted artist, requesting a copy
of the portrait of his father.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 32 A.L.S. to John Jun. 11, 1818
Trumbull

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Gibson, Charles
Dana

* Inclusive Dates: nd

* Identification:

» Extent/Quantity: 1 oversize item

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Charles Dana Gibson (1867-1944) was an American painter and illustrator.

Scope and Content Note:
Large Bacharach portrait photograph of Gibson in his studio signed in the lower white
margin.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 1 | Item 16 | Portrait photograph | nd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org






Crystal Bridges Artists’ Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 1 _

Item Note: Gibson, Charles Dana

Large Bacharach portrait photograph of Gibson in his studio signed in the lower white
margin.

Item Date:

nd

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Gifford, Sanford
Robinson

* Inclusive Dates: 1862

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Sanford Robinson Gifford (1823-1880) was an American landscape painter. He was the
student of John Rubens smith and the son of engraver John Raphael Smith.

Scope and Content Note:
Gifford writes About the sale of his painting of "Windsor Castle."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 34 A.L.S. to Talmadge Feb. 5, 1862
Ewers

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Gifford, Robert
Swain

* Inclusive Dates: 1896

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Robert Swain Gifford (1840-1905) was a landscape painter and etcher, influenced by the
Barbizon school.

Scope and Content Note:

1) Gifford informs Durrell that a biographical account prepared by a former pupil
[Alexander Theobald] Van Laer for the Central Art Association of Chicago, was recently
published in the Jun. issue of “Arts of America.”

2) Gifford is pleased with the catalogue of Durrell's collection, describing it as "very tastily
gotten up and...interesting.” He believes that he recalls which picture of his Durrell owns,
and wishes he had a larger one.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 35 A.L.S.to O.H. Jun. 16,1896
Durrell

Box 3 Folder 35 A.L.S.to O.H. Nov. 26, 1896
Durrell

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Gignoux, Regis

* Inclusive Dates: 1861

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Regis Gignoux (1816-1882) was a French painter active in the United States. He was a
student of Paul Delaroche and a teacher of George Inness Sr. and John LaFarge.

Scope and Content Note:

Gignoux writes to Mr. French thanking him "for your flattering notice of my ‘'Indian
Summer' & for the conspicuous place which it occupied in your ‘Journal of Commerce.™
Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 | Folder 36 | AL.S.to Mr. Prince | Dec. 11, 1861

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Gilbert, Cass |

* Inclusive Dates: 1909, 1916

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Cass Gilbert | (1859-1934) was architect of the Woolworth Building and New York Life
Insurance Building in New York.

Scope and Content Note:
1) Gilbert writes to Howes Norris Jr. to contribute to his autograph collection.
2) Gilbert writes to Glen Walton Blodgett to contribute to his autograph collection.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. ltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially.

Detailed Description of Collection (Container List):

Box 3 Folder 37 A.L.S. to Howes Mar. 5, 1909
Norris Jr.

Box 3 Folder 37 A.L.S. to Glen Feb. 23, 1916
Walton Blodgett

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Gillam, T.
Bernard

* Inclusive Dates:

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
T. Bernard Gillam (1856-1896) was a political cartoonist for “Harper’'s Weekly” and other
papers and magazines.

Scope and Content Note:

Gillam writes a letter of introduction for Mr. Chrissy of Kennedy & Co., the publishers of
"What Words Say." At the bottom of the page is a caricature of a man in profile, identified
as "BG His Mark."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 | Folder 38 | AL.S. to “General” | Mar. 8, 1888

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Gilmour, Robert

* Inclusive Dates: 1825

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Robert Gilmour was a noted Baltimore collector of miniatures.

Scope and Content Note:
Robert Gilmour writes to Trumbull in one of a series of correspondences in an apparently
rather strained artist-patron relationship.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 39 A.L.S to John Nov. 3, 1825
Trumbull

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Goodacre,
William

* Inclusive Dates: 1830

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Goodacre was a landscape and still-life painter and teacher of drawing.

Scope and Content Note:
Bill for $24.81 "for a quarter's instruction in drawing," including itemized artist's supplies.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 | Folder 40 | Bill to Miss Halsted | May 27, 1830

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Goodhue,
Bertram

* Inclusive Dates: 1909

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Goodhue (1869-1924) was an American architect.

Scope and Content Note:
In this letter, Goodhue suggests sites and gardens for Grey to visit on his trip to Mexico.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially.

Detailed Description of Collection (Container List):

Box 3 | Folder 41 | A.L.S. to Elmer Grey | Jul. 6, 1909

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



CraM, GoonpHUE AND FERGUSON,
AROCHITECTS,
170 FIFTa AVENUR, NEwW YoRK.

1B BrACON STRERT, HOSTON.

NEW YORK,. Julyﬁ,lgc 9 190

twenty years ago, a "Christ in the Garden" by Artedga in the National
Academy that would hold its own anywhere in the world, and beside this
name I would like to call your attention to the work of JuaM Correa,
and Baltazar Echave.

In zoing)be sure and stop at the following places=

Guanajuato, Queretar®, Puebla and Morella. These are all on the

beaten line. If you have time and want to take the trip by all means
gee Buerna¥aba, and further down the linnkgnd a horseback ride of
twenty mileafr;:uala:> the mountain town of Tasco, probably the most
wonderfully charming place in the new world.
I am sorry not to come ¥o California this summer. As a matter
of fact we a e going to No-thern Italy instead, not a bad substitute.
Please give my best regards +o Hunt and such Santa Barbarians

as you may see, and believe me

Vety cordially ypﬂé;;:\
: y

#ﬁuﬂ;ﬁ%e = A

.o'-i.'




P / CrAM, GOODHUE AND FERGUSON.

_‘J’I\

ARCHITECTS,
170 FIFTH AVENUE, New YORK.

16 BRACON STRERT, BOSTON,

wew vorx, JULY 6,19C9 e
Elmer Greyv, Esq.,
1017 Unior Trust Building,
Log Angeles, Cal.
My dear Grey:=-

Congratulations on your trip to Mexico? I have been
twice as you know and only wish I could go again. The only garden of
any consequence in Mexico is that of La Borda at Cuornaﬂaca. In my
time it was perfectly possible to arrange with the caretaker for ad-
mission at all hours of the day or night; in fact, I have seen both sun
and moon set and rise while quite alone within its preeincts. The
other gardens so far as I remember them

@ J
being Rittle more than miserabl cheap’and very modern,imitations

are of no consequence anywhere,

of those of the Alecazar at Seville. The La Borda garden however

is in its way quite one of the wonders of the world and has a certain
mournful charm of its own (providing it ien't full of tourinta)‘that is
@ ite unique. I have been unable to trace its genedlogy at all, It
certainly has nothing in common with French or Italian work of the

period or with Moorigh.

' The Titian I have not seen, but take my word for it ig is not
ganuine; The people I went to Mexico with last were there and got a
large photograph which I have studied carefully. A photograph isn't
perhaps the best thing upon which to form a) judgment, but it is per-
fectly evident to my mind that the picture.ia a stiff (b?inaccurate
copy of the great\Entombment’in the Louvre, But because this picture
isn't genuine any more than the Murillo in Guadalajara is genuine, is
o reason for scoffing at the pictures in Mexice, many of which are per-

fectly magnificent. There is or rather was when I was first there




Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — [Gough, Hugh?]
Inclusive Dates: nd

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
[Hugh Gough] (1843-1904) was a British architect.

Scope and Content Note:
[Gough] writes about European art.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially.

Detailed Description of Collection (Container List):

Box 3

| Folder 42 | AL.S.to “Sir" | nd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Gourlie, John

* Inclusive Dates: 1863

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
No biographical information available

Scope and Content Note:

Lossing (1813-1891) was a wood engraver and historian. Gourlie is sorry that he missed
him the night before, and assures him that "the war is going to end gloriously for the
Union. | know you, like myself, have never despaired.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 43 A.L.S. to Mr. Dec. 11, 1863
Lossing

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Granbery,
Virginia

* Inclusive Dates: 1863

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Virginia Granbery (1831-1921) was a painter and teacher who studied at the Cooper
Institute with A.F. Bellows. She is best known for her paintings of fruit.

Scope and Content Note:
Receipt of $40 for a picture of "Raspberries."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 44 Receipt to [John] Jan. 26, 1865
Bohler

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Green, Valentine

* Inclusive Dates: 1781

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Valentine Green (1739-1813) was a British engraver and draftsman. He was an
apprentice of British painter and engraver Robert Hancock and friend of British painter
George Powle.

Scope and Content Note:

This significant letter concerning an engraving after Benjamin West is from one of the
most brilliant British mezzotint engravers to the celebrated print publisher, John Boydell.
The latter would encourage "a great national school of history painting” through his
Shakespeare Gallery in Pall Mall.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially.

Detailed Description of Collection (Container List):

Box 3 Folder 45 A.L.S. to [John] Dec. 19, 1781
Boydell

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Greenough,
Horatio

* Inclusive Dates: 1834-1841

* Identification:

» Extent/Quantity: 1 file folder, 1 oversize item

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Horatio Greenough (1805-1852) was an American sculptor.

Scope and Content Note:

1) In this letter, Horatio Greenough discusses a sculpture he wants to make for David
Hoffman.

2) Along, interesting letter to Elizabeth Perkins saying, among other things, "l have
finished my model of Washington."

3) Greenough writes three letters regarding the transportation of his famous statue of
Washington from Leghorn to Washington, D.C. These three letters augment a published
letter from Greenough to Daniel Webster of March 16, 1841 in which Greenough
describes the contents of a letter from Hull of the 10th. Hull gave instructions "advising
me that the sloop of war Cyane [had]...already sailed for the U. States when the orders of
the Secy. of the Navy were received... [He would] proceed to Leghorn for the purpose of
charting an American ship [SEA] for the transport of the statue.” Upon its arrival on the
SEA, Greenough's famous statue of Washington was set up in the rotunda of the U.S.
Capitol in December 1842.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

| Box 3 | Folder 46 | AL.S. to David | Oct. 7, 1834

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Hoffman

Box 3 Folder 46 A.L.S. to Elizabeth Mar. 18, 1836
Perkins

Oversize Box 1 Item 17 A.L.S. to Isaac Hull Mar. 2, 1841

Box 3 Folder 46 A.L.S. to Fitch March 10, 1841
Brothers & Co.

Box 3 Folder 46 A.L.S. to Isaac Hull April 23, 1841

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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Crystal Bridges Artists’ Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 1 _

Item Note: Greenough, Horatio

Greenough writes three letters regarding the transportation of his famous statue of Washington
from Leghorn to Washington, D.C. These three letters augment a published letter from
Greenough to Daniel Webster of March 16, 1841 in which Greenough describes the contents of a
letter from Hull of the 10th. Hull gave instructions "advising me that the sloop of war Cyane
[had]...already sailed for the U. States when the orders of the Secy. of the Navy were received...
[He would] proceed to Leghorn for the purpose of charting an American ship [SEA] for the
transport of the statue." Upon its arrival on the SEA, Greenough's famous statue of Washington
was set up in the rotunda of the U.S. Capitol in December 1842.

Item Date:

Mar. 2, 1841

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*




Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Gropper, William
Inclusive Dates: 1953

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Gropper (1897-1977) was an American painter and illustrator. He was a student
of George Wesley Barrows and Robert Henri.

Scope and Content Note:

1) William Gropper writes to Leonard Bloch regarding his comprehensive collection of
prints and drawings. He suggests a brush and ink study of a senator, the painting of
which is in the Museum of Modern Art. Includes postmarked envelope.

2) William Gropper writes again to Leonard Bloch regarding his collection. He sends a
drawing of the senate (not present) and makes a list of several respected artists. Includes
postmarked envelope.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3

Folder 47 A.L.S. to Leonard Dec. 13, 1953
Bloch with
postmarked
envelope

Box 3

Folder 47 A.L.S. to Leonard Dec. 30, 1953
Bloch with
postmarked
envelope

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Groth, John
Inclusive Dates: 1954

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Groth (1908-1988) was an American painter and illustrator.

Scope and Content Note:

1) John Groth writes to Leonard Bloch regarding a picture for Leonard’s “portfolio.”
Includes postmarked envelope.

2) John Groth writes to Leonard Bloch, thanking him for his kind note and includes a list
of artists who “were at war and have done sketched.” Includes postmarked envelope.
3) Copy of an undated letter from Bloch to Groth regarding the two drawings that Groth
made available.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description of Collection (Container List):

Box 3 Folder 48 A.L.S. to Leonard May 15, 1954
Bloch with included
envelope

Box 3 Folder 48 A.L.S. to Leonard Jun. 28, 1954
Bloch with included
envelope

Box 3 Folder 48 T.L. copy to John nd
Groth

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Dear Mr. Groth:

I am delighted with the two drawings that you mx so
generously maede available for my little collection.

It was actually twice the nleasure I had anticipated,
for my son added one drawing as a future birthday gift,
which pleased me more than any other 1 can think of.

Although I know that I would have enjoyed & XXIXEXE visitc
to your studio, and hope that I may yet have another
ovportunity, I also realized that I was sending a good
emissary in my son. Fis life's work is in the Ifield, and
it is to him enthusiasm that I owe my own belated interest.

I am very proud of these new acquisitions, and trust that
you will agree with me that they are representative ol your

best work. Mmyxzxmikxkx

Meny thanks againl}

Mr. John Groth P.S. My son tells me that you
61 East &7 St. had the names of several other
New York 22, N.X. war artists in mind, whose

work you admire. I would ap~-
preciate your sending me a list
of those names. 1f possible.




Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Gruger, Frederic
Rodrigo

* Inclusive Dates: 1927

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Frederic Rodrigo Gruger (1871-1953) was an American illustrator.

Scope and Content Note:
Gruger responds to Blodgett's request for a sketch.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 49 A.L.S. to Mr. May 4, 1927
Blodgett

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Guerin, Jules

* Inclusive Dates: 1901

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Jules Guerin (Guérin) (1871-1953) was an American painter and illustrator.

Scope and Content Note:

In this letter, Guérin writes that he thinks a book of photographs in the Manchester Public
Library would be useful. He will probably leave for a Connecticut commission on
Wednesday and is unable to accept Turner's invitation to Salem.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 50 A.L.S. to Ross Sept. 23, 1901
Turner

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Guy, Seymour
Joseph

* Inclusive Dates: 1895-1897

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Guy (1824-1910) was an American portrait and genre painter.

Scope and Content Note:

1) Guy writes to Falconer requesting he temporarily return the portrait of his mother to
use in an upcoming exhibition.

2) Guy writes to Falconer about his upcoming exhibition.

3) Guy again discusses the upcoming exhibition and his lack of correspondence with the
Loan Collection Committee. "If the Loan Exhibition will not accept these pictures we will
send them to the Century Meeting."

4) Guy informs Falconer that he has received his last two letters, and that the Loan
Collection Committee has changed the time for collecting the pictures.

5) Guy writes to Falconer that he has been waiting all day in court, saying that the 50
cents he receives a day for being a witness surpasses the amount he makes as a
painter.

6) Guy apologizes to Falconer for not writing, briefly discussing his interactions with the
Loan Collection Committee and stating that he has just received his first earnings in
about eighteen months.

7) Guy writes to Falconer from his studio and discusses his health.

8) Guy begins his letter to Falconer by noting that his daughter is away, and discusses
the recent commission of a miniature.

9) Guy writes to Falconer about the location of some of his portraits and requests
information about the location of “Mr. Edmond.”

10) Guy thanks Falconer for his help and discusses his correspondence with Mr.
Edmond.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



11) Guy writes to Falconer about his various attempts to borrow paintings.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items

are arranged chronologically except in cases of direct correspondence. Oversize items in

Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description of Collection (Container List):

Box 3 Folder 51 A.L.S. to Falconer Oct. 12, 1895
Box 3 Folder 51 A.L.S. to Falconer Oct. 15, 1895
Box 3 Folder 51 A.L.S. to Falconer Oct. 17, 1895
Box 3 Folder 51 A.L.S. to Falconer Jan. 7, 1896
Box 3 Folder 51 A.L.S. to Falconer Jan. 18, 1896
Box 3 Folder 51 A.L.S. to Falconer Feb. 22, 1896
Box 3 Folder 51 A.L.S. to Falconer Aug. 28, 1896
Box 3 Folder 51 A.L.S. to Falconer Oct. 7, 1896
Box 3 Folder 51 A.L.S. to Falconer Dec. 30, 1896
Box 3 Folder 51 A.L.S. to Falconer Jan. 4, 1897
Box 3 Folder 51 A.L.S. to Falconer Jan. 6, 1897

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of

Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the

authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Hall, George
Henry

* Inclusive Dates: 1863

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
George Henry Hall (1825-1913) was an American portrait and genre painter, and a
student of painter John Eastman.

Scope and Content Note:

George Henry Hall explains that the proposed commission for Bohler had never been "in
every particular fully defined and understood by both parties,” and that he had therefore
not executed the order. He cites prices for paintings of "Grapes" and "Raspberries."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 52 A.L.S. to John May 4, 1863
Bohler

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Hall, John
Inclusive Dates: 1826

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Hall (d. 1849) was a wood engraver and lithographer, and illustrator of Nuttall's
Manual of Ornithology.

Scope and Content Note:

A letter of introduction for John James Audubon, "a highly informed, most intelligent &
agreeable American gentleman - who knows every inch of the United States - and has
seen that country with the eyes of a Philosopher. - You will like him: - be useful to him if
you can."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Box 3

Detailed Description of Collection (Container List):
Folder 53 A.L.S. to Robert Dec. 19, 1826
Campbell

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Hambidge, Jay
Inclusive Dates: nd

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Jay Hambidge (1867-1924) was an American artist and art historian.

Scope and Content Note:
Biographical questionnaire for “The Artist’'s Year Book,” filled out and signed by Jay
Hambidge.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3

Folder 54 Signed and nd
completed
biographical
guestionnaire for Jay
Hambidge

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Hamilton, James
Inclusive Dates: 1871

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
James Hamilton (1819-78) was an American marine and landscape painter of Irish and
British heritage. He was the teacher of Edward Moran and Thomas Otter.

Scope and Content Note:

1) Hamilton asks Coale to express his thanks to the Fair Committee for the diploma and
insists that Coale should not feel obliged to take a particular picture, "unless perfectly
agreeable and convenient." Hamilton plans to send one or two small pictures in oil or
watercolor in a short time.

2) Hamilton writes that Fitz can take his friend, Peterson, to Hamilton's room, since he
will be out sketching all day.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description of Collection (Container List):

Box 3 Folder 55 A.L.S. to Samuel Dec. 11, 1871
Coale

Box 3 Folder 55 A.L.S. to “Fitz" nd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Harding, Chester
Inclusive Dates: 1839

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Chester Harding (1792-1866) was an American portrait painter and a teacher of Thomas
Waterman Wood.

Scope and Content Note:

A letter of introduction for William S. Elwell, "a pupil of mine and brother artist, who visits
Philadelphia for the purpose of improving himself in the art." Elwell lived with Harding's
brother, Spencer, in Springfield in about 1840 while they studies in Harding's studio.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description of Collection (Container List):

Box 3 Folder 56 A.L.S. to Thomas Sept. 24, 1839
Sully

Box 3 Folder 56 Clipping of a portrait | nd
of Chester Harding

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




La

WM
B iritrridece £ poio gz MLl
{L/A!-g/o(/ //}(_,M M‘Llé ;:/n—-r-!é Wb‘é

.-!;4-«9'?4L/—~’M é%uf«zf/ ot /&M
%d@/dm M//ruuk,// fo&';’a‘:\fwnéﬁ
,,/,4*:(/@4‘%%@ Coil toseod s /éf

7 Z
@ = ide oo L%MA
7z ;-

/7}*1_.4-"?-—0!5(—— {Ar‘fc_g ¢-—1_._-, Wé"/arrw 4
/ A

/""'A{ G, 2 sl /W/MMAM
Zo S

c,/{/Ma/w :x'w/é*—r—'t« M;&véqaaw

%—cﬁ 74—-‘1-!"-’,{_ M":-CH—-‘\_

I o P e Lo







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hart, James
McDougal

* Inclusive Dates: 1858

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

James McDougal Hart (1828-1901) was a Scottish American landscape, animal, and
portrait painter, brother of artist William Hart and teacher of painter Horace Wolcott
Robbins.

Scope and Content Note:

1) Hart writes that he will give the picture to Sellstead to sell for a net price of $1000.

2) Hart writes to [Sedicor?] about the work of “friend James,” possibly referring to himself
in the third person.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 57 A.L.S.t0L.G. nd
Sellstead
Box 3 Folder 57 A.L.S. to [Sedicor?] | Jul. 25, 1858

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hart, William

* Inclusive Dates: 1859

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Hart (1828-1901) was an American landscape , animal, and portrait painter,
brother of artist William Hart.

Scope and Content Note:

1) Hart does not charge McCoy for "Little Moonlight,” which he painted "entirely anew,"
but requests the $20 owed him for "Background."

2) Hart states his fees for art student.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 58 A.L.S. to Mr. McCoy | Jun. 20, 1859

Box 3 Folder 58 A.L.S. to Ms. Walton | Jul. 10, 1879

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hartley, Marsden

* Inclusive Dates: 1936-1937

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Marsden Hartley (1877-1943) was a well-known American Modernist painter, as well as
an essayist and a poet. He was the student of William Merritt Chase and Frank Vincent
Dumond

Scope and Content Note:

1) This essay was published almost verbatim by the Lilienfeld Galleries Van Diemen &
Co., New York, on the occasion of Richard Guggenheimer's first solo exhibition there,
Jan. 9-23, 1937, and was undoubtedly written for this purpose. Can Diemen published
another text on the artist, by Stephan Bourgeois, for his show in 1941. Hartley focuses
on the role of influence on the young painter's work, particularly that of Coubine, with
whom Guggenheimer studied at Simiane in Provence; Corot, Pisarro, and Stephen
Spender are also brought in, not as sources so much as sympathetic temperaments.
"Sotto voce' is the phrase that fits the pictures of Richard G....and if crescendo is yet to
be awaited, so much for the authenticity of sotto voce. The quality of these pictures that
makes them agreeable is their trueness...their cleanness and their simplicity and the
freedom from conscious jargon in the language of painting."

2) Published “Lillienfeld Galleries” copy of 1).

3) Description and list price of Hartley’s “Concerning the Work of Richard G.”

4) Printed copy of a letter to Sylvia Beach, discussing Hartley’s invalidism and his
excitement regarding the publication of James Joyce’s upcoming book, “Ulysses.”

5) Typed copy of 4).

6) Printed copy of a letter to Sylvia Beach, responding to “Ulysses” by James Joyce,
which Beach had assisted with publishing at Shakespeare and Company. Joyce would
later switch publishers, leaving Shakespeare and Company in a strained financial
situation. It would ultimately close as a result.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



7) Typed copy of 6).

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description

of Collection (Container List):

Box 3

Folder 59 Autographed
Manuscript Signed,
“Concerning the
Work of Richard G.”

Dec. 10, 1936

Box 3

Folder 59 “Lilienfeld
Galleries"[unfold to

copy]

Jan. 9, 1937

Box 3

Folder 59 Typed summary of
“Concerning the

Work of Richard G.”

nd

Box 3

Folder 59 Print copy of A.L.S.

to Sylvia Beach

nd

Box 3

Folder 59 Transcription of print
copy of A.L.S. to

Sylvia Beach

nd

Box 3

Folder 59 Print copy of A.L.S.

to Sylvia Beach

nd

Box 3

Folder 59 Transcription of print
copy of A.L.S. to

Sylvia Beach

nd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479418.5700 F 479.418.5701

CrystalBridges.org




< "
'{J:..:-‘Lt Etiiane , {‘ Qe . Qeff [;‘L‘l {FT'
. / e

b JL-LM.M,,L-«

R dffnuie  lloca. Gl .
D ﬁ;[m,flﬁ

Qo ff{ﬂh.,:f /‘J{EW&M-‘;) & ﬁ‘/‘-z'

” [:r.} éyz’ilflw; /«--p.,/ v (0 A ure £ ¢ cuﬁm : e '

{ h—'_-u. /?1 4 U AU Cu é{%w | i R&Léfud
i fue Bt e e U

Az ﬁ[é’“"' /[LH;«;,L{{ T oH e
' a,..;,/fu.y gFL Aid 7% ¢t oprles

ewnisstf Ty b, Acfaln Hlug
Lot f/ 1% e :
;QUA ale AA {{(C{..M.-? LA ﬂL{;{,ﬁH Ly FLI ;7;.; /Hf‘b'((;\_]

' A T 2 e e
/fw’f e wfloes e % ﬂ:Hf j}/mm e, Lot

' ol | 2 LA |
j’z{%{;ﬁéﬁ/ m.mfb ect L0 J/f.i e o % -'Ez?
h:-{t wre Lx:r.f 7 cu el Ceen t .5.,,
auwv /LH ‘}“M J-ﬂ‘-':bf 'ﬁ“
//Uu.l,u wA 5-M-szu« :

preqany B

0 A A

@A ﬂﬁim arf L zﬁmimtej
/LLWL:{?(Z:’_(
';/'Z_: N7 %

7 L AT LA

ad




1 /L/[M,L,{“ .%z& -/r( /‘;W ,/7;~4 (M(th
aundin ¢ U0 (1 le
Qﬁaﬁw f)de o POy PR 5 o C"éw"

/(,u;/ Y %fua,wf_(w %./M«/
[DW*MMW‘{ @_quﬁﬂ,&gm&d
&

Mw &,% WLL/T /UL'Z&,L/‘_,, /Z{m ﬁL/bj
W//{W{Lﬂ stefhny hus’ /, - Mpiscraris

[y €l -.L/ Thy M ars L

»
Q"wé-u,u w/‘tl Care ‘J //Z(ZLM /""
T e Pt i) 1 en S s

&FMVL
pecnt u Yz t) Xw@

bt B ﬁccfw 7 u <
e v lt/c/a[aw Gk "‘“/mm
% ooy T

;/Zg et -~ 14

Dot Ct7b3 ﬁ{% nwwy; /

1/ s /) Vl/t/c% e loe f&éb U M

Ot By vitrt) ke r““"*"% f"f‘""?. %
Lt 7

LZMU.(— @wg-ou-(
4 DM;Z) ner ¢ _
W‘/ LUt A -
et So Mueek Th. Cort 4

/'1 P 764'-/{_(/(44




3 nwtlu o B M i (G qray e, faicZ
/r-'wl—/{tu ZM'LM Q/M,,u' zu-,?‘//_ Lt/
llu.dﬁu,«_ﬂm((_’ it Law. (R b (et
MI\M ZD u“?‘}ﬁlxguw t‘u Mttw /% M
]L faw C()—aj R S " e
L L T L ) Ao clowdiy W M‘M

/~
¢ L) /CL&,(_AI—L—f ’Z/"’ /

J (/fift(r (‘LZ’JBL (;L L/{f(m /C&/f‘("'/& \-fLA.

/7‘ [M/&SC( '7!/11\.(& / e

Oeansin 4 éf&ﬂ/ £ w;u,é /A /nwt-«

ZAERR L
”“W L : 7% ,M/[LW / 4« (Rt A

} Mé(r—u.\ L p Al P Y
., A HHM/-M/L/’ Lta /Q.M /L/_/ﬁ( C
L

[ K¢ t { 7 /C'QM
L/H'/C/L/ /L/K ed
alL

Quun | v, [ //L /7[-“.»6-(,-0

L et pera

” ’u/{/f.?‘%u t,w_fz

}Ezu,. 7“*-7 W/”’Ht) W<, 23 IL._
@M G. w’?féf/‘

oo

pr
MU /u“(“g:{é)

d/a'

Co~—+—1—
LLHfKL ¢ S &ug

11077 M:Z) M w«/M Acnlun,

axArid)

Zz/(/ A
;(- U.{L( LAdd s




g, -
/i}'vt)—u/ 02 Zt quL (C{LL'M ) &
G

W’J/W—fu'x/\' ’
: .
/‘t((a“) ./l lﬂctw-,,_»/, At fé-%tm.écw E/M/"‘J
— !-"J.I : C
/(‘fu( //L4 /[/ZJ/- Cott) u.‘

Sale
(?lL[ Zl,}%,b::% c { /-Zf»\‘ /"4"4/1/ % 77—

5 7(,“%(4' ’%5&,/ Ufﬁwu

f/(u*-vt/ tAA L?[LM1 PC[W{L/(

. mm_ﬂcw oo Biah e

Q{Laj rheyee 1)) [ LY | 4 P

i //iﬁ( /((fém,a. /{& o g |
A /

nu T ety
sl (Lol //— //zgjw .
ke 1,

| w fob
Se gt ek ooy
LUk it ST 7
/)/mr—uwu - ‘74.\1" AL ¢
(f»u../-! /z_uzzw /{,1 t
/?L(' wal) ; u/U/ pEENS
M’{’% Ature

o [ 1 /L n.,wt'
iy /./-r/'( //L[_M Wéw




i 7 [L,Hé)-u‘ anr. /7{bu.'//uz'/ S < LR S

VZ . un u)—&) i bk
gﬂu %/U /Lﬂ@% 4 Bt
aww s, e A, Wl
g /‘*/l,\ A el 1//1 (e a2l (@.Aau/é“g’
ool ot AL C;d/j:;y W v . > Jn
L,Wﬁ ote < et/ /i AJ A Attr ceretH

o L b B Qg LEHEL .
%1/ A tLW { /7,(4 {w /,'-4-1/ ﬁW("A__/'

u.,b(%»u.‘ /&/u) /t_;é,

J ay (e 4l / by /bv—é&rJ !EWW
J ; ‘u (fuf!ut{éd At/ ﬁﬂf _K ‘ | 7
\W/ VU /a(d /;((&W /b /Zl(ﬂ_—-z,uﬁ() -
% t\/ L, Lllisan | SRESD ce—f

acty [/[;L //ﬁuu -

L7{ M,Q‘[‘L7 /{-—1)—4/""‘
( L

— "

poc afd - /[ux‘ﬁ‘tw /(f"“"-/‘
ZMZ% ’@/‘(1« 2 pove A




£ fg;-' {’M !L(‘::A.Cj L T, Sl >
JZ-‘."L/{'LL%) §' _f/f{."-t.i.d ,a"/.i_'L.—_H a7 szd-né’n.--f' iﬁ-ﬁttm@
(/ L, uuﬁf-an) . aw) Ky Rl ben,
s e wwrtued Wl fue ions
Jlanly Sy T e ki Lo o
["D-UM»L/ ri/% ~ fcf'fﬂr-y“r:f,(,u? 87 ln. Z{—z)ﬁw X
Gl Ao wifireed lo., tlaca el

/LM

L /L,Lm AT ‘ )
.:f - ;, L ,ﬁLLL{AOﬁ¢L<; fr/},_,_{.,tj-u_. ¢

/7rr..7f jz““"f'“' ¥
Hﬁ'»u.d, L«Mh 2 < plunl [ _/4{.1- AU w) fe({m,-;;;

. alY tee ) T S HATE /—ﬂﬂ{,
{L .L{A_}I /a/l ﬂ'jﬁ:,{fl.-r L1 2 L

f‘ff’b A et /A__ g N u_,--CtT
fz/{?ff_% o
st bane _ W

f—u-ﬂ,( (g 71 /0: g AAAA

/t
}{,t.; /L E"L-Lt‘.a{-‘-"t.t.-'\
- ‘e

ﬁ-bb%dﬂm-f &
2t r*"!(

LLML,(J) %
[ /[;”5{4 - W “ a:gf g_{ﬁjfﬁ«.
asaikd €6 Fhan | at -

' s 5y & B ey

’(*-'Luuc

L
L,; £LH/V}_A s rllann

: i/
/4,,‘/ ]7[1,1 Al L e Vs é_,( AL UALLH L
fp{:ﬁfﬂ proce /T ﬁ//u{,{,., Jar (P




/: Ve /Lc./[oﬁ iV, Aee
Y@ 61' é t’.é(:u?,(' C)-_. A {/

they cea olo ek W, Atveacleel ro

diteee [ ke Jle euedt ATM ’¢ LL.f Z L fllo Vore -
/7u ([/lf/tfbj‘ :/)//(_a_,( AHZ&W //?Z./ AL € A petr / Koteen
s ot Tl e D ¥ LL2 rar meen

et 1TR 4 ‘”ch e, P [frer s
/L)mm ‘(-'Mumm 72'&--'1#.‘ MNL 'ffw/ua%

f Jnrurty /ZE,( - Ao—,u.u Lant /QW
— Ak & eanls e
fradoe = 7 Lot +%a A PR A T

, A
o e Y IT, 4k o Ay (e

L/

i /0 (§2e




0O = O N o W R -

CATALOGUE OF PICTURES
QUIET STATEMENT (from the Cone Collection of Baltimora)

MEDITATION ON A FEW DAISIES

STUDY OF FRUIT
BOUQUET
ENSEMBLE

INTIMATION OF A YOUNG WOMAN

LETTRE DE COUBINE (loaned by Mrs. Mortimer Rodgers)

TONALITIES AND INTERVALS

MEADOWLAND OF CANADA
WINDOW VIEW, NEW YORK

TOWARD THE CATSKILLS
BLUE MOUNTAIN WOODS
PRELUDE TO WINTER

PORTRAIT DRAWING (loaned by Mrs. William Laidlaw)

ANDANTE
TREE OF OCTOBER
AUTUMN FUGUE
LIGHT OF STORM
FIELD-IDEA

MORNING RADIANCE
HILLSIDE

MEDITATION
WINTER-WAITING
AUTOMNE DOREE
NOVEMBER

PASTORALE

PRELUDE TQO FUGUE
SKY-LONGING
SERENITY

HILLS INTO HEAVEM
DECEMBER

OPEN BOOK

ETUDE, 1930

ETUDE, 1938

LA TRINITE SUR MER
COIN DE BRETAGNME
BOATS IN BRITTANY
ALPINE LANDSCAPE
CLOUD STUDY

FRUIT

MEADOW ETUDE (loaned)
FLORENTIME LAMDSCAPES

The Press of Rabert Jolle, Mew Yark

LILIENFELD GALLERIES

VAN DIEMEN & CO.

exhil:'ii'inn n][ Dninfinqh
by
RICHARD GUGGENHEIMER

lnnuar-q D ta -luuuurq 23, 1937T

21 €AST 57 STREEI
NEW YORK CITY



CONCERNING THE WORK OF RICHARD G.

The difference between copying a mannar and devoutly following a style of
thought is too obvious for us fo dwall upon here. *his painter, Richard
Guggenheimer—or Richard &., as he signs himsalf—is one who believes in
4 given aspect of the truth, and devotes himself camestly to following his
relationship to that aspect of the truth.

There are excellent examples in the history of art where influence has played
a scholarly and legitimata role—and we have but to step over into the field
of music where we have the interesting case of Bach and his many sons to
whom he gave themas in composition and set them to work them oul, each
following his own idea of that given theme as presented by the master who,
in this casa, happened only incidentally to be their father.

We also have at prasent the privilege of having a good look at the work of
that, until now, almost unknown painter, George d?a la Tour, 17th Century
painter, whose magnificent picture, The Death of Saint Sebastian—if remind-
ing us of Caravaggio and Ribera, to name only two—gives us a highly defined
:ense of his own concept.

We are cbliged to call up the name of Coubine in the case of Richard G.—
bacausa the thaught of this artist is the basis of the younger painter's esthetic
experiance. That Richard G, is a sensible and sound painter believing that
traditions are important as they always are, is obvious if enly one look at his
copy from memoary of the Adam of Michaelangelo in the Sistine Chapel—
Caubine and he [with Leo Sfa'ln! having gona to Roma . . . Coubine daoing at
the same time a copy of one of tha Sybils from thosa ceiling murals,

It is not 0 much the case of master and pupil here; it is a matter that Coubine
and Richard . are friends: it is & matter of the older and the younger
painter finding complete sympathy with and understanding of the same ideas,
the same relation to experience in nature; they “feel the same way" about
things.

Coubine is without doubt deeply inspired by Chinese artists, and balisves
like them, that the artist must also be accomplished in the meanings of life,
as all Chinese artists unquesticnably ware . . . and by this finer wisdom enabled
to express tha size of the universa in a few pale washes perfectly placed: they
knew that nature must first of all be understood in relation fo the human mind
and spirit. | am not prepsred to say that the pictures of Richard G. are
deepenad with this kind of wisdom, for | feel that with him the intuition is
chiefly lyrical as it was with Corof, who "added nothing or took nothing
away" according to Elie Faure, but who maraly wished natura to exhale her
substances tranquilly and peacafully in his presence in the face of all untoward
turmail and danger . . . tha real sssence of nature derived through the medium
of completaly tranquil approach.

Richard G. reminds me somehow of that very satisfying painter, the last . . .
and in many respects one of the best of the rrnprasaiunisis . . . namely, Victor
Vignon whose retrospective show in Paris several years ago fwuurad how
freshly a painter may shake off the old and put on the new in thosa pictures
of his, which always give me tha fesling that they ware better done than

thosa of Pissarra which were tha same themas . . , but of course the pictures
of Yignon did not have the depth of wisdom of the older man because he
was young and had not had time fo dalve into the inner secrets of life and
of nature, It is ancugh to say then that Richard &. learmed much during
his association with Coubine at Simiane in the hills of Provance . . . yet he
is not like Coubine bacause he is, obvicusly, ancther kind of person.

Richard G. belongs to that new group of younger painters, perhaps more
pracious in his emotions than thoss others of whom | am thinking . . . but
there is & slowly growing new group who have escaped all the ravages of
the isms and their, to us now, irrelovant wanderings i iha realm of dream
and psycho-fantasy, and are attempting io get back to the objact once more,
and the appearance of the object, for its own sake.

Something like, too, the desire for musical saquanca . , . a5 well a5 the poeti-
cal farvours of painters like Lancret and Pater, is present in these pictures
of Richard G, . . . and, like them, if he shows suactly at what fountains he
has imbibed freely. . . . ha lsaves tha impression that he is able to sense
something of his own. In the world of poetry there is a similar relationship
in the poems of Stephen Spende and of the young American Lional Wiggam,
who give one, at Inast cne like myself, the feeling that life is always like
that . . . and fashionable moods have nothing to do with "siraightout”
experience. Thay have sscaped, thess new painters, from the tragedy of
their epoch by not fesling so egotistically about it.

Richard G. shows then at what fountsin he has imbibed, and has added his
own less involved interpretation, thereby showing tha kind of spirit he is
bound to be, according fo the form lite has impressed upon his character
and person,

That Richard G, is emerging from his "sources" is evident in the new pictures:
and progress is all we can ask from any serious painter,

Parhaps a little of the world's roughness would add structure to this painter’s
ideas . . . perhaps a lite "shouting' would do this painter good . . . but
here again we hava Corot in the face of Rubens.

The pictures of Richard G, are devoid of theairic impulse . . . thars may be
sometimes a touch of this in his colour, which has an occasional tone of
obliquenass to it . . . but when the major premise is worth considering, the
mincr may for the moment be excused.

"Sotto voce” is the phrase that fits the pictures of Richard G. , . . and if
erascando Is r&’r to be awaifed, so much for the authenticity of sotte voce,
The quality of these pictures that makes them agreeabls is their trueness . . .
their cleanness and their simplicity and the freedom from conscious jargon
in the language of painting.

Richard &. is young, shy, yet determined like a mottied bird, or a furred
perscnage peering out furtively from its world; but they too have their ssnse
of size of the universe and ara not ovarwhelmed by the abysses that surround
them . . . and we know of course . . . that the "monsters’’ are not in the know
of the all of everything.

Decamber 10, 1934, MARSDEN HARTLEY
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My dear Sylvia Beack,

It is good of you to forward the book
& Ulpysses on to me so speedily. I am at it greedily each
&— morning after the chocolate and buns are rolled in. I enclos#
you an Am,Ex,check for 150frcs.xmixsmmexfmx I regret in the
process that I forgot to add the postage - but as I had teo
wait three quarters of an hour and sign four papers - I get this
through to you = I feel I shall be forgiven. I enclose likewise
two loose francs. Thanks so much. I think you can be proud of
this venture - It looks very grand to see your name in the back
with the printer - and you are really to be congraffulated having
had the courage to take on impresarioship to this entirely new
jrish operatic. I have read only fifty pages for there is so
much new(;eat £?) in it I cant go inii did for instance with
Hermanﬂ’ Melville's Moby Dick, which perhaps you know is a
superb $hing. I wish I had it also in iimipxzmx Ulysses form.
I should like to have been Melville's present discoverer because
it is such a modern book in its feeldng and quality despite
its tougch to period. It makes me proud of being a nua\ﬁglander
that there is one mére best name to add - it refreshes the
worn tradition of NE,to change the name from Emerson to Melvilles
There never has been an imagination like Melville's and it will
be ;i little use to read the Conrads now for the sea has given
it all up in the best way to Melville. Have you good news
of Joyce ? When I left Paris in November he was in a ZxEmk grave
condition. I hope it has passed. Please let me know that you
received chedkﬁ;?ﬁlhear that letters to foreign coungwrios still
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My dear Sylvia Beach

Your card of announcement of Ul
sses has a few days since reached me .I shall be glad te
have it and ask that you have no anxiety about my copy I am.
under the weather just at present and as soon as I can get
downtown to attend such matters ,I will forwerd you frecs ID
and some for postage ,so that the book may be sent me oIt will

be specially attractive now for with my tUErd/
though really trivial invalidism I must lie in bed most of
the morninge consequently I do most of my writing in bed and
have grown really to like it, It is such a clear place teo
think in and express .I wonder at times what Paris offers
besides rain and its customary and fixed charms . I hear
Picabia is constructing machines = and that so-unds are

on the way to being photoed, All this is superb and what a
pretty place it will be when one can look at the one to whom
telephones. John Egglingtonf? ) says thag with Uiysses
Ireland entersz the [ield of literature once again, More
coulnt be asked of one man really. I wish Joyce had health,
Strong men are so delicate often, Is Joyce in Paris .I
hear frem McAlmon ayg/ et Cie that the Riviera is daimty
and acceptable .I remain in Berlin because it is a good old
slipper my fdot is used te = because I can work., To live in
Paris one must either live smart , be a Bohemian or be a
recluse . Smart I live in appearance but the habit is
wearysome = Bohemian is that hast stage of what to do with
/PHgg/ oneself with nowhere in the brain to go = recluse is
good for work but bad for sensibilities, I see you often in
the presence Qf Shakespeare and Cogpany . You and your siste
make almost tcohandsome pictures for heavy companionship /,
And you are guite a part of modern history now you see
and Paris is aware of you &,

Hold my book therefore and be
assured in a short space th ere will appear the requisite
Sum ... Please greet dear Gertrud Stein and Migs Tocklas
&sic) for me. They are so conversant with the big idea j

ertrud gave me a pretty name when I last saw hergMr s
Disappearing Hartley. It had the touch of truth .The ...
touch of satire and offered me a still better chance to
Say au revoir to much that is unnecessary and irrelevant.

Cordial greeting s for success
Marsden Hartley
I50 a Kantstrasse

Berlin-Charlottenbmmg
Allemagne









Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Harvey, George

* Inclusive Dates: 1852

* Identification:

» Extent/Quantity: 2 oversize items

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Harvey (ca. 1800-1878) was a landscape and miniature painter.

Scope and Content Note:

1) In a letter to Charles Lanman, George Harvey begins: "The time draws near when your
proposition can be carried into effect; of my becoming the bearer of official dispatches to
the American minister at the Court of St. James." After requesting a letter of introduction
to Abbot Lawrence, he explains how the publication of his proposed work, "The Institution
of Money as a Permanent Constitutional and National Standard of Value," has been
delayed. Since there had been a possibility of lecturing on the subject before the House
of Representatives, "the Messrs. Lippincott jumped at once at the offer [to publish the
work] and declared a willingness to give the highest copyright percentage. How
mortifyingly to my ‘amour propre' did they alter their tone when your kind letter of
introduction was received by them, an they found the author an artist, and not a man of
place and power." He declined their terms for publication. Harvey has discussed the
manuscript at length with Mr. Bryant, who offered to speak to the Appletons about its
publication. "There is however a sort of coquetry with some of the trade in regard to
printing and publishing the productions of an unknown nameless author, which has raised
in me a disgust." He quotes at length from the preface of his manuscript about the
political partisans of generals Scott and Cap.

2) In this letter Harvey describes embarrassing incidents which he had omitted from his
proposed autobiography. He was first swindled by an Irishman into buying a panorama
of Mexico, and was later mistaken for a man by the name of George Washington Harvey
who had been imprisoned for committing forgery. Harvey had hesitated writing Lanman,
"though twenty years have intervened since the criminal transaction did occur...through
the malevolence and cunning of an Irishman who had wronged me...You will perhaps

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



remember my stating to you last winter that | was contemplating writing an extended
autobiography when you remarked 'then all your troubles will be cleared up.™

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 1 Item 18 A.L.S. to Charles Apr. 8, 1852
Lanman

Oversize Box 1 Item 19 A.L.S. to Charles Aug. 13, 1852
Lanman

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.
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Crystal Bridges Artists’ Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 1

Item Note: Harvey, George

In a letter to Charles Lanman, George Harvey begins: "The time draws near when your
proposition can be carried into effect; of my becoming the bearer of official dispatches to
the American minister at the Court of St. James." After requesting a letter of introduction
to Abbot Lawrence, he explains how the publication of his proposed work, "The
Institution of Money as a Permanent Constitutional and National Standard of Value," has
been delayed. Since there had been a possibility of lecturing on the subject before the
House of Representatives, "the Messrs. Lippincott jumped at once at the offer [to publish
the work] and declared a willingness to give the highest copyright percentage. How
mortifyingly to my "amour propre' did they alter their tone when your kind letter of
introduction was received by them, an they found the author an artist, and not a man of
place and power." He declined their terms for publication. Harvey has discussed the
manuscript at length with Mr. Bryant, who offered to speak to the Appletons about its
publication. "There is however a sort of coquetry with some of the trade in regard to
printing and publishing the productions of an unknown nameless author, which has raised
in me a disgust." He quotes at length from the preface of his manuscript about the
political partisans of generals Scott and Cap.

Item Date:
Apr. 8, 1852

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*




Crystal Bridges Artists” Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 1

Item Note: Harvey, George

In this letter Harvey describes embarrassing incidents, which he had omitted from his proposed
autobiography. He was first swindled by an Irishman into buying a panorama of Mexico, and
was later mistaken for a man by the name of George Washington Harvey who had been
imprisoned for committing forgery. Harvey had hesitated writing Lanman, "though twenty years
have intervened since the criminal transaction did occur...through the malevolence and cunning of
an Irishman who had wronged me...You will perhaps remember my stating to you last winter that
I was contemplating writing an extended autobiography when you remarked 'then all your
troubles will be cleared up.™

Item Date:

Aug. 13, 1852

Arrangement: Oversize box | items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Haseltine,
Herbert

* Inclusive Dates: 1957

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Herbert Haseltine (1877-1962) was an American sculptor.

Scope and Content Note:
1) Signed photograph of Herbert Haseltine with his sculpture.
2) Additional photograph of Herbert Haseltine, unsigned.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 61 Signed Photograph 1957
of Herbert Haseltine
with his sculpture

Box 3 Folder 61 Photograph of nd
Herbert Haseltine
with his sculpture

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Haseltine,
William Stanley

* Inclusive Dates: 1865

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William Stanley Haseltine (1835-1900) was a landscape and marine painter.

Scope and Content Note:

William Stanley Haseltine writes to Ewers Tallmadge. Although Tallmadge has strongly
suggested that Haseltine keep his works in the Buffalo Exhibition, the latter insists that
they be returned by the first of March for display at an artists' reception and an Academy
exhibition. Haseltine explains that he does not currently have anything suitable for
Tallmadge's gallery and does not want to "commence a large picture without some
definite prospect of selling it."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 62 A.L.S. to Mr. Ewers Feb. 15, 1865
Tallmadge

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hassam, Childe
Inclusive Dates: nd

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Childe Hassam (1859-1935) was an American painter and printmaker.

Scope and Content Note:
Childe Hassam writes a letter to Mr. Plympton to try to arrange a meeting.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially

Detailed Description of Collection (Container List):

Box 3 Folder 63 A.L.S.to Mr. nd
Plympton

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hastings,
Thomas

* Inclusive Dates: 1916 — c. 1922

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Thomas Hastings (1860-1929) was an American architect. He was a partner in Carrere &
Hastings architectural firm with John Merven Carrere.

Scope and Content Note:

1) Thomas Hastings writes to Blodgett for his autograph collection.

2) Biographical questionnaire for the Cyclopedia of American Biography, filled out and
signed by the architect. Includes a two-page typed list of works.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 64 A.L.S. to [Glen May 17, 1916
Walton] Blodgett

Box 3 Folder 64 Signed and ca. 1922
completed
biographical
guestionnaire for the
“Cyclopedia of
American Biography”
stamped Oct. 11,
1922

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org









¥'HOMAS HASTINGS

Br'og’raph.f&al Notes for

The Cyclopedia of American Biography

Revision of
Appletons’ Cyclopedia of American Biography

The Press Association Compilers, Inc.
17 Madison Avenue, New York

. Your full name, spelling out the middle one %‘a &A_ﬁ% PRETUESPE DU i SO | BSOS

la, DBusiness or Profession W e

. If biography has been published, state where and when.. ‘kﬂ-

. Place and exaet date of hirth._ Ve, O W P/ i ;?ﬂL/X ﬁ'! Q
. Father's name in full_ %a-d JM / &ﬁg}d

. Dates of his birth and death ﬁ'r‘-'-w W af' lPld _ __h\.-:%fz& 14911 .

Sa. His business or profession_ %‘m/

" Sb. Notble facts in his carect M 7 %‘-ln-—

. Name of earliest paternal American ancestor.

7a. His residence previous lo coming lo America_ &’,ﬂ‘)
7b. The date of his landing and where he settled... &‘\W ‘M 1 ‘ 3 b ‘-t VMM kﬁ'\m

8. Record of your education, Schools and colleges attended. (Chronclogical order.) Date of graduation with degrees.
(e Clpry allenede?) mﬁu WW fding
Arveetlan, /t/vtramw?& &»-W.LM&— *

9, Date and place of entering upon your business or professional career

¥ Tk deo Betmy Gt G’w%ma,ﬁiwwm

L "B’E“‘f‘

Foam XX




REMARKS : 10, Give povitions sibcy occupied; in regular ealling— ﬁéﬂ _@-ﬂ;&"%ﬁ

State below such additional facis as you may feel would aid in the preparation of a complele and comprehensive ; e o ot

! éj dlz—a_ : J - 11, Nete any achievements in business or professional u:m._.ﬂﬁd ______ e - -

review,

1Z. 1f & military or paval man, give particulars of company, regimenl, sic. engagements parficipated inj rank when discharged, and other
notable incidents,

|3-, Pu-‘-iﬁrﬂ ar r'iv” ||nl:linm J'.Irqﬁ. with terma of ofea

14. Membenhip in clubs, with offices held in any of them _M
F://b:.uf Boell  Ziedesrd ﬂw o 008

15. Membership in learned socicties, with offices held m any of them e e L e L

Cfo s i

16 Favorie recreation or sports._ /ﬁ)’ﬂf.é&{‘ /L'—ﬂq'!‘e e
7. When and where Efff.:l )?(A’Z? Z@ﬂjﬁﬁzﬂ e £

[If marcied more than wcL. g same facis io ench cnse, with late of wile's ||3.1.H‘I.]

178, Wife's maiden name. ﬁ[&-‘/ ﬁt&i}w = el W
175, Name and residence of her father... (am/ g 2 lalf-eé-tf Mm

17, His bumnes or calling. _‘ﬁ&#mf — e e L Ti2 He——

I8, Give number and names of children hj.‘--‘—:r_" = — P | TR

[Name of person giving information. )

Date._ M P 4= /7 L Address Jim__&&f










Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hawthorne,
Charles Webster

* Inclusive Dates: 1906

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Charles Hawthorne (1872-1930) was a painter and teacher who founded the Cape Cod
School of Art in 1899. He was a student of William Merritt Chase.

Scope and Content Note:
Charles Webster Hawthorne writes to Mr. Howes Norris, Jr. for his autograph collection.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 65 A.L.S. to Mr. Howes | Mar. 24, 1906
Norris, Jr.

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hays, William
Jacob

* Inclusive Dates: 1855

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Hays (1830 - 1875) was a painter, chiefly of animals.

Scope and Content Note:

1) William Jacob Hays writes that he has a picture that he would like to place in the
coming exhibition at the Pennsylvania Academy of Fine Arts, and needs to know the
name of Lambdin's agent to expedite it. Lambdin (1807 - 1889) was a portrait and
miniature painter.

2) Writes to “Friend” re. buffalo picture leaves for London.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 66 A.L.S. to James Mar. 16, 1855
Reid Lambdin
Box 3 Folder 66 A.L.S. to Friend Feb. 14, 1862

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Heade, Martin
Johnson

* Inclusive Dates: nd

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Martin Johnson Heade (1819 — 1904) was an American painter and a student of Edward
Hicks and Thomas Hicks.

Scope and Content Note:
Martin Johnson Heade writes a thank-you note, apologizing for its lateness. "I have been
building."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 67 A.L.S. to Benjamin Jul. 25, nd
W. Austin

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Healy, George
Peter Alexander

* Inclusive Dates: 1836 - 1885

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
George Peter Alexander Healy (1813-1894) was an American painter. He was a student
of Antoine-Jean Gros and a teacher of Alfred Ordway.

Scope and Content Note:

1) Healy thanks her for her friendship and congratulates her on her marriage. Alexander
"has been my counselor and friend, in boath [sic] cloudy and shining weather."

2) Autograph receipt of $400 "for a kit-kat portrait of himself."

3) Healy writes to Ulysses S. Grant regarding a bust portrait of the President's son
painted "last winter when here with General Sherman...as a surprise to his
mother...Therefore if she does not already know of it, be so good as to carry out his
intention.”

4) George Peter Alexander Healy writes about the "Life of Lincoln" by Arnold. "Very soon
after the election of our great President, Mr. Thomas B. Bryan commissioned me to go to
Springfield to paint a portrait...He received me most kindly but found great difficulty in
giving me even half the time | required for any work he was so surrounded by a crowd of
aspirants.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

| Box 3 | Folder 69 | A.L.S. to Mrs. | Nov. 20, 1836

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Francis Alexander

Box 3 Folder 69 Autograph Receipt Dec. 23, 1864
Signed

Box 3 Folder 69 A.L.S.to Ulysses S. | May 21, 1872
Grant

Box 3 Folder 69 A.L.S. to Mr. Black Nov. 2, 1885

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701

CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hennessy,
William John

* Inclusive Dates: 1859

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
William John Hennessy was an Irish painter.

Scope and Content Note:
William John Hennessy discusses his time in California, as well as his interactions with a
friend he refers to as “Mr. Avery.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 70 A.L.S. to [Lamont Oct. 1, 1859
Thompson?]

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Henri, Robert
Inclusive Dates: 1909, 1913

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Scope and Content Note:

1) In this letter, Henri is very regretfully declining to speak (probably about Whitman) at a
dinner. "I have had no experience in speaking except among art students...At such times
the name of Whitman often came up...I am greatly pleased that my work has been known
to you and that you have found it of value."

2) Robert Henri writes Horace Traubel with instructions to send a $100 check to Miss
May Tevis.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially.

Detailed Description of Collection (Container List):

Box 3 Folder 71 A.L.S. to Horace May 20, 1909
Traubel

Box 3 Folder 71 A.L.S. to Horace Jan. 17, 1913
Traubel

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Henry, Edward
Lamson

* Inclusive Dates: 1896 - 1904

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Edward Lamson Henry (1841-1919) was a genre, landscape, and portrait painter.

Scope and Content Note:

1) Writing to O.H. Durrell, Henry returns a check for the sale of his picture, "On the Way
Home," and asks that Durrell make it out to the National Academy of Design, which will
deduct its share. He has written the gilder to check the frame for damages, and to the
publishers of the catalogue so that Durrell may buy glass plates of the images. He also
writes about his artistic career.

2) He sends Durrell photographs of his work, "as you seem to like so much pictures that
portray the characteristics of our own people, their everyday life, and particularly the rural
population...l regard to the picture you possess of mine, it is, | am sorry to say, not an
Inspiration.”

3) He has received the catalogue which "gives the spectator something of the personality
of the painters as well as their works," but there are errors in the names in his notice.

4) Henry writes that he will cancel the man's order for the old railway picture, but intends
to complete the work anyway, since he had already thoroughly researched the subject.
5) Henry writes to Howes Norris, Jr. for his autograph collection.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Detailed Description of Collection (Container List):

Box 3 Folder 72 A.L.S.to O.H. May 17, 1896
Durrell

Box 3 Folder 72 A.L.S.to O.H. Jun. 14, 1896
Durrell

Box 3 Folder 72 A.L.S.to O.H. Oct. 30, 1896
Durrell

Box 3 Folder 72 A.L.S.to an Jul. 5, 1897
unidentified man

Box 3 Folder 72 A.L.S. to Howes May 29, 1904
Norris, Jr.

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Henry, Robert

* Inclusive Dates: 1830

* Identification:

» Extent/Quantity: 1 file folder, 1 oversize item

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
No biographical information available.

Scope and Content Note:
Henry asks Miller to support the temporary appointment of John B. White to the office of
Secretary of State, following the death of Robert Starke.

John White (1781-1859), a historical, portrait, and miniature painter, had studied under
Benjamin West in London and began to practice law in Charleston in 1800. He
eventually became the director of the South Carolina Academy of Fine Arts.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 1 Item 20 A.L.S. to Governor Sept. 7, 1830
Miller

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Crystal Bridges Artists’ Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 1 _

Item Note: Henry, Robert

Henry asks Miller to support the temporary appointment of John B. White to the office of
Secretary of State, following the death of Robert Starke.

John White (1781-1859), a historical, portrait, and miniature painter, had studied under Benjamin

West in London and began to practice law in Charleston in 1800. He eventually became the
director of the South Carolina Academy of Fine Arts.

Item Date:

Sept. 7, 1830

Arrangement: Oversize box | items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*



Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Herford, Oliver
Inclusive Dates: nd

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Oliver Herford (1863-1935) was a book illustrator and writer.

Scope and Content Note:

Oliver Herford writes that he cannot help O’Brien "dispose of" his poem. "Satiric verse is
very hard to take. My advice to you...is to be very sentimental or wholly unintelligible -
and above all, brief. Magazines use a lot of short pieces and it doesn't matter what they
are about, so long as they fit the spaces left at the end of stories of long hours."

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Box 3

Detailed Description of Collection (Container List):
Folder 74 A.L.S. to Sean nd
O’Brien

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Hewitt, Eleanor
Gurnee

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Eleanor Gurnee Hewitt (1864-1924) was a founder of the Cooper-Hewitt Museum.

Scope and Content Note:

Eleanor Gurnee Hewitt thanks Levy on behalf of the Museum for her generous gift of
illustrations. She has sent the catalogues and books to the library where they will be of
greater use.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 75 A.L.S. to Florence nd
Levy

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Hicks, Thomas

* |nclusive Dates: 1829, 1839

* Identification:

» Extent/Quantity: 1 file folder, 1 oversize item

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Hicks (1823-1890) was an American portrait and landscape painter, first cousin of
Edward Hicks.

Scope and Content Note:
1) Letter to Samuel Johnson of Buckinham, Pennsylvania in the form of a poem.
2) Receipt of $81 for two portraits and frames.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 1 Item 21 A.L.S. to Samuel Oct. 8, 1839
Johnson

Box 3 Folder 76 Signed receipt to Jul. 3, 1839
0.J. Hewlett

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Crystal Bridges Artists’ Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 1

Item Note: Hicks, Thomas

Letter to Samuel Johnson of Buckingham, Pennsylvania written in the form of a poem.

Item Date:

Oct. 8™ 1829

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Higgins, Eugene

* Inclusive Dates: Postmarked April 12, 1938

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Eugene Higgins (1874-1958) was an American painter and printmaker.

Scope and Content Note:
Autograph Envelope to Robley Durham Stevens

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 77 Autographed Postmarked April 12,
Envelope Signed to | 1938

Robley Durham
Stevens

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org










Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Hill, Thomas

* Inclusive Dates: 1880, 1884

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Thomas Hill (1829-1908) was a landscape, portrait, and still-life painter. He was the
parent of American Painter Edward Rufus Hill. He was also the first artist to open a studio
at Yosemite.

Scope and Content Note:

1) Thomas Hill writes to Thomas Donaldson that his work has been delayed because of
illness. "I fear you will say my works show my weakness...Have commenced my R.R.
Picture again...."

2) Thomas Hill writes to Mrs. E.L. Elder, thanking her for her compliments on his
paintings.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 3 Folder 78 A.L.S. to Thomas Feb. 10, 1880
Donaldson

Box 3 Folder 78 A.L.S.to Mrs. E.L. Apr. 21, 1884
Elder

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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	Eads James Buchanan Box 3 Folder 1.pdf
	Eads James Buchanan Box 3 Folder 1 ALS to Egard T Dec 26 1867 (back)
	Eads James Buchanan Box 3 Folder 1 ALS to Egard T Dec 26 1867 (front)

	Eakins Thomas Box 3 folder 2.pdf
	Eakins Thomas Box 3 folder 2 ALS to Frank Waller Oct 23 1885

	Earl Ralph Eleaser Whiteside Box 3 folder 3.pdf
	Earl Ralph Eleaser Whiteside Box 3 folder 3 ALS to Miss Mary Tutt Aug 15 1836 (back)
	Earl Ralph Eleaser Whiteside Box 3 folder 3 ALS to Miss Mary Tutt Aug 15 1836 (front)

	Eastlake Charles Lock Box 3 folder 4.pdf
	Eastlake Charles Lock Box 3 folder 4 Royal Academy Certificate Jan 1 1820 (back)

	Eastman Seth Box 3 Folder 5.pdf
	Eastman Seth Box 3 Folder 5 ALS to Brantz Mayer Apr 29 1854 (back)
	Eastman Seth Box 3 Folder 5 ALS to Brantz Mayer Apr 29 1854 (front)
	Eastman Seth Box 3 Folder 5 ALS to Brantz Mayer Aug 8 1854 (back)
	Eastman Seth Box 3 Folder 5 ALS to Brantz Mayer Aug 8 1854 (front)

	Eaton Joseph Oriel Box 3 folder 6.pdf
	Eaton Joseph Oriel Box 3 folder 6 ALS to Mrs Conway May 4 1872 (back)
	Eaton Joseph Oriel Box 3 folder 6 ALS to Mrs Conway May 4 1872 (front)

	Eaton Wyatt Box 3 Folder 7.pdf
	Eaton Wyatt Box 3 Folder 7 ALS to Mrs J Ballin May 30 1887 (back)
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