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CRYSTAL BRIDGES

MUSEUM OF AMERICAN ART

Descriptive summary:

e Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Cabot, Samuel

* Inclusive Dates: 1803

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Samuel Cabot (1758-1819) was an American merchant and commissioner on claims
against the British under Jay’s Treaty.

Scope and Content Note:
Samuel Cabot writes to his friend and painter John Trumbull noting the state of the fine
arts in the American republic at least compared to that of England.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 1 A.L.S. to John Nov. 17, 1803
Trumbull

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Calder,
Alexander Stirling

* Inclusive Dates: 1918, 1950

* Identification:

e Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

Alexander Stirling Calder (1898-1976) was an American sculptor, painter and designer.
He was a student with John Sloan and Thomas Hart Benton. He was taught and
influenced by Guy Pene Du Bois. He is known as the originator of the mobile.

Scope and Content Note:

1) Photograph of an ancient style statue with handwriting on the back that reads, “Models
for granite and bronze memorial to the Historian Henry Charles Lea.”

2) In a letter to Elmer Grey, Calder explains that he has seen a description of one of
Grey’s latest houses in a San Diego newspaper and inquires as to whether Grey would
want a fountain for the patio.

3) Letter to Curt Valentin in which Calder states that he will treat Curt’'s buddy gently and
inquires whether “Blue Feather” has returned from L.A.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 2 Photograph of a nd
statue
Box 2 Folder 2 A.L.S. to Elmer Grey | May 23, 1918
Box 2 Folder 2 A.L.S. to Curt March 27, 1950
Valentin

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Campbell,
Thomas N.

* Inclusive Dates: 1865

* Identification:

» Extent/Quantity: 1 oversize item

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
No biographical information available.

Scope and Content Note:

In a letter to the Secretary of the Treasury, then Hugh McCulloch, a coalition of artists
based out of New York City petition for the nomination of Thomas N. Campbell for the
appraisal of fine arts items (presumably for the government). Signed by twenty artists
including Asher B. Durand, Daniel Huntington, Edwin White, William Hart, R.W. Hubbard,
Louis Lang, Emanuel Leutze, Albert Bierstadt and John T. Weir. Envelope included.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Oversize Box 1 Iltem 8 A.L.S. to the Jun. 1865
Honorable Hugh
McCulloch,
Secretary of the
Treasury. Envelope
addressed to Hugh
McCulloch included.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Carter, Dennis
Malone

* Inclusive Dates: 1838

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Dennis Carter Malone (1818-1881) was an American painter, portraitist and history
subject artist.

Scope and Content Note:
In a letter to Benson J. Lossing, Carter requests information on the costume of sailors in
1804 for his picture “DeCatur’s Attack on Tripoli.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 4 A.L.S. to Benson J. Jan. 25, 1838
Lossing

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Casilear, John
William

* Inclusive Dates: 1859-1878

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John William Casilear (1811-1898) was an American painter and engraver. He was a
student of Peter Maverick.

Scope and Content Note:

1) Letter to Irving Brown in which Casilear states that he will only be able to send one
picture to Brown’s exhibition but has several others which are unfinished.

2) Letter to James Bogardus acknowledging the receipt of two photographic portraits of
himself.

3) Letter to Samuel A. Coale Jr. cancelling both pictures he had ordered.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 5 A.L.S. to Iriving Dec. 28, 1859
Brown

Box 2 Folder 5 A.L.S. to James Aug. 19, 1870
Bogardus

Box 2 Folder 5 A.L.S. to Samuel A. Nov. 18, 1878
Coale Jr.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Cassatt, Mary
Inclusive Dates: nd

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Mary Cassatt (1844-1926) was an American painter and printmaker who was particularly
active in France. She is most well known for her works with the subject of mother and

child.

Scope and Content Note:

Letter to an unidentified man written in the French language. Cassatt hopes that the man
can persuade Degas to sell his pastel portrait of Mademoiselle Fleury to the Havemayers
who are in Paris at the moment.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2

Folder 6 A.L.S.to an nd
unidentified man

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Castaigne, Andre
Jean

* Inclusive Dates: 1916

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Jean Andre Castaigne (1861-1929) was a French artist and engraver.

Scope and Content Note:
In a letter to Howes Norris Jr., Castaigne states that he would be more than pleased to
have his autograph in Norris’ collection although it “won’t add much to its prestige!”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 7 A.L.S. to Howes March 24, 1916
Norris Jr.

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

» Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS — Catherwood,
Frederick

* Inclusive Dates: 1845-1850

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Frederick Catherwood (1799-1854) was an English painter, architect and graphic artist.

Scope and Content Note:

1) In a letter to Lord F. Egerton, John Lloyed Stephens, the traveling partner of Frederick
Catherwood, writes to Lord Egerton to introduce Catherwood.

2) William Henry Aspinwall writes at the request of Mme. Germanosta, the wife of a
Polish engineer, who seeks advice about going to America for employment.

3) John Lloyd Stephens writes to Frederick Catherwood advising him not to make a
journey to Panama, as it is unsafe.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 8 A.L.S.to Lord F. Jul. 31, 1845
Egerton of London

Box 2 Folder 8 A.L.S. to Frederick Nov. 15, 1849
Catherwood

Box 2 Folder 8 A.L.S. to Frederick Jun. 26, 1850
Catherwood

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

Creator: Crystal Bridges Museum of American Art Library

TITLE: CB MAN - ARTISTS' LETTERS AND MANUSCRIPTS - Catlin, George
Inclusive Dates: 1838, 1845

Identification:

Extent/Quantity: 1 file folder

Repository: Library at Crystal Bridges Museum of American Art

Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
George Catlin (1796-1892) was an American painter.

Scope and Content Note:

1) In a letter to an unidentified man, George Catlin states that he would be more than
happy to work with the pupils of the “Deaf and Dumb” at the aforementioned institution.
Typed transcription included.

2) Letter to Massachusetts Congressman George N. Briggs regarding the importance of
his collection of works on Indian lifestyle.

3) Personal handwritten invitation to Mrs. Clara B. Catlin’s funeral written and signed by
George Catlin.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged

spatially
Detailed Description of Collection (Container List):
Box 2 Folder 9 A.L.S. to unidentified | nd
man with included
typed transcription
Box 2 Folder 9 A.L.S.to Jul. 30, 1838
Massachusetts
Congressman
George N. Briggs
Box 2 Folder 9 Invitation to the 1845

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




funeral of Mrs. Clara
B. Catlin

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Brightside
Thursday

8ir

Your note of this morning has this moment been re'd. and it will afford
me great pleasure to receive the pupils of the Deaf & Dumb of your institution
with their teacher on any day you will be pleased to name; by your dropping me
a line prior to their coming, informing me of the time that I may be able to
meet them when they come.

I am sir

very respectfully yours

Geo Catlin
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Champney,
Benjamin

* Inclusive Dates: 1857-1895

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Benjamin Champney (1817-1907) was an American painter. He was the assistant of Fitz
Hugh Lane and the teacher of Benjamin Bellows Grant Stone.

Scope and Content Note:

1) Letter to G.L. Graham in which Champney states that he has nearly completed
Graham'’s picture.

2) In a second letter to G.L. Graham, Champney thanks Graham for his check for a
picture and gives some news of Boston.

3) Letter to Florence Levy stating that Champney will send a copy of one of his recent
works.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 10 A.L.S.to G.L. Dce. 19, 1857
Graham

Box 2 Folder 10 A.L.S.to G.L. Jun. 9, 1866
Graham

Box 2 Folder 10 A.L.S. to Florence Jul. 30, 1895
Levy

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Champney,
James Wells

* Inclusive Dates: 1886-1902

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
James Wells Champney (1843-1903) was an American painter and the son of Benjamin
Champney.

Scope and Content Note:

1) Letter to Miss Alger stating that He and the “M’s” will meet at Mr. Howes'.

2) Letter to Mr. Waller stating he will write of his wanderings in Brazil and entitle it, “Our
Special.”

3) In a letter to Bessie, Champney has enclosed proofs of negatives taken with her (not
present).

4) Letter to Mr. Maxwell stating that his drawing is ready for him

5) Letter to an unidentified person stating, “The pencil speaks the tongue of every land.
That is the advantage artists have over writers.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 11 A.L.S. to Miss Alger | Nov. 1871

Box 2 Folder 11 A.L.S. to Mr. Waller Jan. 7, 1886

Box 2 Folder 11 A.L.S. to Bessie Aug. 29, 1886

Box 2 Folder 11 A.L.S. to Mr. Nov. 2, 1891
Maxwell

600 Museum Way Bentonville, Arkansas 72712

T 479.418.5700
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Box 2 Folder 11 A.L.S.to an Feb. 6, 1902
unidentified person

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library
 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Chapin, John
* Inclusive Dates: 1860

* Identification:

» Extent/Quantity: 3 file folders

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to

schedule an appointment.
e Acquisition Information: Many items in the Artists' Letters and Manuscripts

Collection were collected between 2005 and 2007. The Museum continues to add

material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was

assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:
Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
John Chapin (1823-1904) was an American painter and the student of Samuel F.B.
Morse.

Scope and Content Note:
1) Typed table of contents

2) Typed Introduction to “The Development of lllustrative Art in the United States.” Chapin
details his reasoning behind writing about illustrative art. Chapin states that his friends

urged him given his status as the oldest living illustrator of that time.

3) Handwritten papers entitled “The Development of Illustrative Art in the United States.”

4) Typed transcription of “The Development of Illustrative Art in the United States.”
5) Typed description of the contents of Chapin’s drawings and engravings.
6) Fourteen individual drawings and engravings of various subjects.

7) Letter to Benson J. Lossing from John Chapin. Mr. Eunnis asked Chapin to contact

Lossing regarding a vignette for his “Life of Washington.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in

Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 12 Table of Contents nd

Box 2 Folder 12 Introduction nd

Box 2 Folder 12 “The Development of | nd
lllustrative Art in the

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



United States

Box 2

Folder 12

Typed transcription
of “The Development
of lllustrative Art in
the United States”

nd

Box 2

Folder 13

Typed description of
Chapin’s drawings

nd

Box 2

Folder 13

Fourteen drawings
and engravings

nd

Box 2

Folder 14

A.L.S. to Benson J.
Lossing

Jan. 4, 1860

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way

Bentonville, Arkansas 72712

T 479.418.5700

F 479.418.5701
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JOHN R. CHAPIN Papers

"The Development of Illustrative Art in the United States"

Manuscript of Chapter I - 15 pages, 4to
Manuscript of Chapter II 8 pages, 4to

With notes for Chapters I, II, and III, 3% pages, 4to
With typed transcription, 20 pages, 4to.

With copy of his letter concerning writing these chapters.



Py 7 TN R 'S

Since my virtual retirement from the practice of my profession,
1 have been urged and "almost persuaded"” by many friends to write
the history of illustrative art in this country during the nineteenth
century, as 1 am now the oldest living illustrater on this continent
and so far as I know in Europe, having followed the profession
since 1838. Among the most urgent of my friends was the late
Benson J. Lossing with whom I was on intimate terms and who knew
that my memory extended back to 1830 and that 1 possessed a scrap-
book containing proofs, prints, and sketches by various artists and
engravers extending back to 1804,

My object in writing you is to ascertain if you desire to avail
yourself of such an article (or series of articles) illustrated by
reproductions of the work of artists and engravers from Abel Bowen
in 1804 to the close of the nineteenth century.

1 could also furnish you personal recollections of Samuel F.B.
Morse, the Harper Bros., Frank Leslie, Walter Hunt(l)the inventor
of the sewing machine and the Winchester rifle, George P. Gordon -
the inventor of the Gordon press, F.0.C. Darley, H. L. Stephens,
and many other artists, engravers and publishers with whom I have
been on terms of close intimacy.

Awaiting your reply, 1 am
Very respectfully
John R. Chapin

(1) According to Columbia Encyclopedia, Walter Hunt of New York city
is said to have devised in 1832 a machine using an eye-pointed needle
but failed to patent it. Could find nothing re Winchester rifle.

NQTE: On verso of final page of notes is this A.L.S. [?] of Chapin.
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that the illustrative cuts in Poor Richard's Almanac were so engraved
by Franklin himself.

*Turkey boxwood, the only material in use for the finer class of
wood-cuts, is indigenous to the Meditterainian and more particularly
to the shores of the Caspian and Black Seas. 1t is of very fine
grain and consequently of slow growth. It is cut in slabs across
the grain and the engraving is done on the end thereof. It is used
extensively for the manufacture of musical instruments and hence its
value has increased to such an extent that strenuous efforts have
been made to find a substitute. Pearwood was used to some consider-
able extent by the early engravers in this country and so was mahogany.
1 have myself made many trials of other materials but without
success. A friend returning from California in 1850 was wrecked in
the Straits of Magellan, and being a ship carpenter by trade,
sought for wood on the coast of Patagonia to repair his vessel.
He found a tree whose grain resembled the box, and knowing my desire
he brought me slabs of it, which upon experiment proved to be an
excellent substitute for boxwood, but the difficult of getting it
settled the question of its use.






The introduction of stereotyping enabled the engravers of relief
cuts to reproduce any number of copies of their work. It was not
in general use, however, for many years, the metal and woodcuts
being set up with the type and printed in the same form. The process
of stereotyping was a very simple one of taking an impression from
the cut in plaster of Paris and pouring soft metal into the matrix
s0 made.

There is little question but that Dr. Alex. Anderson was the
first wood engraver who exercised the art permanently in this
country. He was born in 1775 and although he early displayed his
taste for engraving, his father, who was a Scotchman and a printer
with a canny appreciation of the requirements for a life business,
apprenticed him to a Doctor. The boy had undoubtedly seen some of
Rollinson's work on copper which excited his ambition, and he got
some copper cents rolled out and with a tool made from the back-
spring of an old pocket knife sharpened to a point, made his first
attempt on copper. A blacksmith afrerwards made him some tools,
and he was soon earning money; and during the five years that he
spent with Dr. Young he occupied all his leisure time in engraving
everything from a dog-collar to a frontispiece. At eighteen, when
he had served his apprenticeship and was a full-fledged Doctor, he
was employed by many of the publishers (?) of the day. His work was
done on copper and type metal - the latter in relief after the
manner of wood - and for the stereotyper's stock-cuts. As late as
1840, when I was in the publishing business for a time, we used
Dr. Anderson's stock cuts for our cheaper illustrated books.

As the child looks to its mother for its early instruction and
learns to imitate the prattle which it hears and to follow the example
set before it, so the colonies and the incipient states looked to
the mother country for instruction in everything pertaining to their
welfare, physical as well as moral. In relation to wood engraving,
the parent had but just emerged from obscurity to a glimmer of light
in the work of Thos. Bewick (pronounced Beewick), who subsequently
attained a well earned fame and pecuniary reward in the invention
and introduction of what is termed the white-line process 6f engraving
in wood.

Among the earliest of the books illustrated by Bewick was "The

5-



potash to soften the ink, laying it down on the semi-white prepared
surface of the block and then, by pressure either of a flat press

or rubbing with a folder, the image of the prént is transferred to
the block, reversed of course. By this process, the outline and

all essential features of the original were drawn on a transparent tissue
laid upon the print with a soft pencil, which drawing was then laid
down on the prepared black block, face down (which reversed it); and
then with a stylus, the outline was traced, leaving a faint pencil

mark which was followed with the graver. The block was first scraped
and polished (being 15/16th of an inch thick to make it "typehigh")
and then surfaced with India ink or printer's ink, dried and palished;
and on this surface the work progressed, the color of the wood showing
through as it was cut away.






'r____F____________________ﬁ___________________
published in 1848. It contained many of his early engravings on wood,
so Lossing says.

John H. Hall, another of Anderson's pupils, was born at Coopers-
town, N.Y. and began business as a wood engraver in Albany, whence
he must have gone for a time to Boston, for Worcester told me that he
executed the cut shown on page ___ for a publishing house in Boston
but it was not used. It was a reduced copy of a large steel engraving
and was so exceptionally fine and so far in advance of anything that
had been done up to that time that the engravers of Boston paid Hall
one dollar each for proofs of it, and so many were taken with the
folder that the finer lines were crushed and the cut spoiled. He
was for a time in the employ of Carter, Andrews & Co.* and was an
exceedingly careful and conscientious engraver; and much of his work,
especially that in A Manual of the Ormithology of the United States
and Capada, published by Hilliard Gray & Co. of Boston about 1833, can
scarcely be excelled at the present day. He was employed by the
Smithsonian Institute for a time and was the first, I believe, to
introduce the practice of lowering the portions of the blocks which
it was desired to print light, as is shown in the cut of the swan
on page 55’:* Hall was of a bibulous mature and somewhat unreliable
in consequence, He went to California in 1849 and died there.

Fhiladelphia is indebted to Wm. Mason for the introduction of the
art in that city in 1810. He had a pupil named Gilbert who succeeded
him. William James Linton, in his Historv of Wood Engraving names
Horton in Baltimore, Fairchild in Hartford, and Barber in New Haven,
Connecticut, and 1 presume there were others in the larger cities;
but as their efforts were confined to commercial work their names are
lost. Mason was an apprentice to Abner Reid, who had an establishment
for bank note engraving at East Windsor, Connecticut, a strange place
for such a plant.

John Warner Barber was born at Windsor, Connecticut in 1798 and
was a farmer's boy. Left the sole support of the family by the death
of his father, he worked the farm until near his majority, when he
was apprenticed to Reid to learn the art of engraving. When 25 years
of age, he went to New Haven in 1823 and took an office. Like most
of the earlier engravers, he became a publisher of his own works.

%It is a singular coincidence that these were the names of two English
engravers who came to this country in 1848 and commenced business as
Frank Leslie and John Raimeyf?)

**The wood blocks were used at that time in the form with the type
o



as the processes of stereotyping, electrotyping and overlaying were
unknown.
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(Refer to Enlick)

Bowen had as apprentices Hartwell, W. Croome, Minot, Worcester,
Mallory, Wilburn, the brothers Devereux, Childs, Crossman, George L.
Brown, Hammatr Billings, and others. Each of these seem to have been
ambitious men, and the supply at once increased the demand for better
and original work. Croome continued to engrave for some time and
then devoted himself to drawing, making rapid advances until he
designed for the bank note engravers, which is considered the highest
branch of the designer's art.

George L. Brown, Devereaux, and Hammatt Billings developed into
draughtsmen; and the last two worked on Gleason's Pictorial at the
same time that I did, in 1851.

Kidder was another of whom 1 know little. D. C. Johnson was an

erratic genius whose style partook solargely of his comic vein as to
render some of his historical subjects ridiculous. About 1830 he
published the first comic serial in this country. It was in the form
of four sheets with a cover, was issued spasmodically, and was filled
with genuine humor. 1 think there were only four numbers issued.
A Miss Perry, the first female illustrator, did some work on wood in
1829, but 1 know nothing of her. Besides those 1 have named, Alden,
Chandler and Champney were engravers, but the work of most of these
parties 1 have named was commercial until S. G. Goodrich started his
Peter Parlev's Magazine for Children in 1828 and gave employment to
a large proportion of them for several years.

John F. E. Worcester, who was known in his later years by the
sobriquet of "General” or "Uncle John' was an apprentice of Abel Bowen
and started in business in 1831. He engraved mostly picture work and
was a prominent man in his line in Boston until 1851, when he took
charge of the art department of Gleason's Pictorial, but was supplanted

12.
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years, and there was, I believe, another in Philadelphia.
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ever, he labored in the dark until a publisher suggested he should
see Dr. Anderson. After much hesitation and with a great deal of
diffidence, he called on the Doctor and to his surprise, found him
very amiable and willing to give him all the aid in his power. From
him he learned to make his drawings on the wood, to transfer foreign
cuts to the block, to produce tints by various white lines, and

many other essential points in his art. In 1831, he went to England
and spent four months in visiting among the engravers who had advanced
beyond the Bewick methods; and on his return to his native country he
struck out boldly in a new line which soon won him a name and steady
employment. One of his first efforts was a frontispiece to the
Ireasury of Knowledge, a most remarkable piece of work, exceeding in
fineness, in freedom of line and in vigor of handling anything that
had been produced in the o0ld country and certainly beyond anything
dreamed of in this.

In 1837 he engraved a masterpiece entitled "The Last Arrow" for
Morris' Journal which was, however, used in the Family Magazine.

The drawing was made on the wood by J. G. Chapman, then coming into
notice as an artist on wood and who stood at the head of the profession
until Darley supplanted him. He had, however, won a competence with
which he retired to Florence, ltaly, where he spent the remainder

of his life.*

These two masterpieces of the art produced a complete revolution
in the methods of engraving; and the publishers, led by the American
Tract Society, began to demand and the engravers to supply, a far
more artistic and elevated style of work. Draughtsmen hastened to
imitate Chapman and engravers to engrave his facsimile drawings which
were the very opposite of the white line process which had theretofore

prevailed.

*Chapman was a painter of genre subjects and was a member of the
Academy of Design, but owing to the dearth of patrons was easily
persuaded to turn his attention to drawing on wood. "The Last Arrow"
was, 1 think, his first effort in that direc;inn, and such was the
success of that remarkable piece of work thathe at once became popular
and was much sought after. Adams had coached him as to the requirements
of the wood engraver and he readily fell into the facsimile style which
became characteristic of him., He drew a thousand or more of the cuts
for Adams' bible; and Redfield, the publisher, persuaded him to get
up a drawing book which, as it was really the first serious attempt

16.
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in that direction, became a standard, was introduced into the

public schools, and notwithstanding the work was facsimile, hard

and ? in the extreme, its sale yielded such profitable

returns that he was enabled to retire. In 1879, Lossing wrote me that
he had returned to this country very poor and deaf at 72 years of age.
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among the most pleasing of my professional life.

Early in this period, about 1843, J. W. and N. Orr came to New
York from Buffalo, where they had done some very creditable work,
and established themselves at 75 Nassau Street and confined themselves
mostly to first class commercial work until about 1848, when they
separated and Nathaniel devoted himself to picture work, in which
line he made an enviable name.

William H. Richardson, another Buffalo man, soon followed them
and became quite successful. Nathaniel Orr made money and eventually
retired to a farm in upper New Jersey, while his brother John, after
conducting a profitable business for many years, entered into unfor-
tunate speculations and died in comparative poverty. Besides those
1 have'named, there were in the early forties A. Kinnersley (with
whom 1 served an apprenticeship), Bookhout, Dr. Anderson, Lansing
and his son and B. F. White in New York; Bowen and his apprentices
in Boston., and Gilbert in Philadelphia. Lansing and Morse worked on
mahogany and pine for show work, for Thos. W. Strong, who entered
upon the ___ in New York about this time. As artists and draughts-
men there were Chapman, Strother, Strype, Manning, Purcell, and myself.
H. W. Herrick was an English engraver who afterward turned his atten-
tion to drawing but was lost sight of soon after Darley came to New
York, The increasing interest in art matters and the demands of the
publishing houses soon made the metropolis a Mecca which attracted
engravers and draughtsmen, and notwithstanding the rapid graduation
of apprentices and the development of self-taught artists, the supply
was not equal to the requirements. Besides many engravers of lesser
note there were before the close of the period of which 1 have written
1.H., Butler, Bobbett and Edmends, both Englishmen, Hewit, William
Roberts - pupil of Butler - Samuel D. Avery (since so widely known as
an art connoisseur and dealer), R. Teneyck and numerous others whose

specialty was machinery and commercial work.

Thos. W. Strong was also an engraver of this period who, talented
and ambitious, became a publisher and exerted a wide and abiding
influence on illustrative art. He first essayed poster work for the
theatrical and circus trade, and Lansing and Morse worked for him
until they started out for themselves. Next followed the Valentine
business, which eventually made him very wealthy as he had a virtual
monopoly of that line for many years and he was the first to produce
the comic Valentine. Three different comic papers, "Diogenes","Yankee
Notions", and "John Donkey" were started by him at different times

19,






JOHN R. CHAPIN Papers

Examples of Chapin's work: 13. Various sizes of woodcuts
and engravings.

Pencil sketch of trees and rocks by John R. Chapin, 6E3f4"
by 4". At base: "From under the bridge/Jamaica V.

Aug 27'86."
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COPYRIGHT, 1890, by Geo. E. Matthews & Co.

From The ILLUSTRATED BUFFALO EXPRESS
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Chapman, John
Gadshy

* Inclusive Dates: 1848-1887

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

John Gadsby Chapman (1808-1889) was an American landscape, historical and portrait
painter. He was also a printmaker and illustrator. He was the student of Charles Bird
King.

Scope and Content Note:

1) Letter to Mr. Wise stating that he is in poor spirits, having buried his youngest boy a
month earlier.

2) Letter to Charles Henry Hart in which Chapman asks Hart to describe the subjects of
the proofs that had been damaged in a shipment from Rome so that he may replace
them.

3) Letter to Benson J. Lossing in which Chapman encloses a copy of a letter regarding
the identification and provenance of a portrait of the mother of Washington.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 15 A.L.S. to Mr. Wise March 4, 1848

Box 2 Folder 15 A.L.S. to Charles Feb. 26, 1885
Henry Hart

Box 2 Folder 15 A.L.S. to Benson J. May 10, 1887
Lossing

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org




Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Chase, William
Merritt

* Inclusive Dates: 1873, 1874

* Identification:

» Extent/Quantity: 1 file folder, 1 oversize item

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:

William Merritt Chase (1849-1916) was an American painter of portraits and still lifes. He
was a teacher at the Art Students League of NY and formed the Chase School of Art in
1896. By the time of his death he taught over one hundred known artists.

Scope and Content Note:

1) Letter to Samuel Coale about seeing the drawings by Kaulbach, Piloty and Folty

2) Letter to Samuel Coale stating, “I received first prize of my class and am still working
hard improving every moment.”

3) Letter to Samuel Coale about the sketches of artists he recommends.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 16 A.L.S. to Samuel Mar. 26, 1873
Coale

Oversize Box 1 Item 9 A.L.S. to Samuel May 15, 1873
Coale

Box 2 Folder 16 A.L.S. to Samuel Jan. 20, 1874
Coale

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Crystal Bridges Artists’ Letters and Manuscripts

Crystal Bridges Museum of American Art
600 Museum Way
Bentonville, Ar. 72712

OVERSIZE ITEM RELOCATED TO OVERSIZE BOX 1 _

Item Note: Chase, William Merritt

Letter to Samuel Coale stating, “I received the first prize of my class and am still working
hard improving every moment.”

Item Date:

May 15, 1873

Arrangement: Oversize box 1 items are arranged chronologically. All framed oversize
items are arranged spatially.

*DO NOT REMOVE THIS PAGE FROM FOLDER*
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Cheffetz, Asa

* Inclusive Dates: 1944

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Asa Cheffetz (1896-1965) was an American printmaker.

Scope and Content Note:
In a letter to Captain Malter, Cheffetz states that his autograph would be of no use as his
work is “confined solely to the graphic arts.”

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 17 A.L.S. to Capt. May 13, 1944
Malter

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

e« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Cheney, Seth
Wells

* Inclusive Dates: 1853

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Seth Wells Cheney (1810-1856) was an American printmaker and engraver. He was the
teacher of John Cheney.

Scope and Content Note:
Bill for a portrait to Mr. Huntington for a total value of 33 dollars.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Iltems
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 | Folder 18 | Bill to Mr. Huntington | 1853

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Christy, Howard
Chandler

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Howard Chandler Christy (1873-1952) was an American illustrator and painter.

Scope and Content Note:
Letter to Mr. Eddy in which Christy states that he sent a drawing and a manuscript titled
“The Battle of Santiago” and the next morning he will send two more drawings.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 | Folder 19 | AL.S.to Mr. Eddy | nd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Church, Frederic
Edwin

* Inclusive Dates: 1863-1899

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Frederic Edwin Church (1826-1900) was an American landscape painter and one of the
painters of the Hudson River School.

Scope and Content Note:

1) Letter to Mr. Hoppin declining Hoppin's request to furnish sketches for an album
although he is sympathetic to the object of the charity.

2) Letter to Thomas A. Janvier stating an interest in Janvier’s trip to Morelia. Church
encourages Janvier to visit Mexico again.

3) Letter to Thomas A. Janvier to inform him of Mr. Charles O. Warner's request for an
outline of a certain picture to illustrate his article on Mexico.

4) Letter to Samuel A. Coale clarifying that Church has not yet completed a painting for
Coale’s exhibition and will not be able to work on it for some time since his studio is
under construction.

5) Letter to Mr. Baxter stating that a Mr. Noyes will be, in time, a successful artist.

6) Letter to Sylvester Baxter stating an interest in Baxter’'s book on Mexican architecture
and a potential planned trip with one another to Mexico.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org



Detailed Description of Collection (Container List):

Box 2 Folder 20 A.L.S. to Mr. Hoppin | Nov. 19, 1863

Box 2 Folder 20 A.L.S.to Thomas A. | May 31, 1885
Janvier

Box 2 Folder 20 A.L.S.to Thomas A. | Oct. 27, 1886
Janvier

Box 2 Folder 20 A.L.S. to Samuel A. | Jul. 23, 1891
Coale

Box 2 Folder 20 A.L.S. to Sylvester April 27, 1898
Baxter

Box 2 Folder 20 A.L.S. to Sylvester Jul. 18, 1899
Baxter

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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¥ BREVOORT HOUSE,

fohth Street, near Washington Square, New York.

otel with a Restaurant of peculiar excellence.
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

« TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS — Church,
Frederick Stuart

* Inclusive Dates: nd

* Identification:

« Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Frederick Stuart Church (1842-1924) was an American illustrator and painter.

Scope and Content Note:
1) Fragmentary letter to an unidentified person stating his opinion of Clark’s work
2) Sketch of a frog with a sketch of a girl at the seashore on the verso

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 21 A.L.S. to unidentified | nd
person
Box 2 Folder 21 Sketch nd

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org
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Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Clarke, Sarah
Ann

* Inclusive Dates: 1863

* Identification:

» Extent/Quantity: 1 file folder

* Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@-crystalbridges.org to
schedule an appointment.

» Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Sarah Ann Freeman Clarke (1808-1888) was an American artist.

Scope and Content Note:
In a letter to The Pennsylvania Academy of Fine Arts, Clarke asks those addressed to
deliver her picture of “Twilight in the Appian Way” to Maria Mott.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 22 A.L.S.to The Nov. 14, 1863
Pennsylvania
Academy of Fine
Arts

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org







Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Clarke, Thomas
Shields

* Inclusive Dates: 1860

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Thomas Shields Clarke (1860-1920) was an American painter and sculptor.

Scope and Content Note:
Letter to an unidentified catalogue detailing autobiographical information.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 23 A.L.S. to unidentified | nd
catalogue

Ownership and rights: The Artists' Letters and Manuscripts are the physical property of
Crystal Bridges Museum of American Art. Literary rights, including copyright belong to the
authors or their legal heirs and assigns. Rights to work produced during the normal
course of Museum business resides with The Museum. For further information, and to
obtain permission to publish or reproduce, contact the Museum Librarian.

600 Museum Way Bentonville, Arkansas 72712 T 479.418.5700 F 479418.5701 CrystalBridges.org










Descriptive summary:

* Creator: Crystal Bridges Museum of American Art Library

 TITLE: CB MAN - ARTISTS’ LETTERS AND MANUSCRIPTS - Clevenger,
Shobal Vail

* Inclusive Dates: 1840

* Identification:

» Extent/Quantity: 1 file folder

» Repository: Library at Crystal Bridges Museum of American Art

» Access Information: The records are open for research and contain no restricted
materials. Research is by appointment only, email library@crystalbridges.org to
schedule an appointment.

e Acquisition Information: Many items in the Artists' Letters and Manuscripts
Collection were collected between 2005 and 2007. The Museum continues to add
material to the Collection. When available, information regarding provenance
accompanies the finding aid entries.

* Processing Information: The material, originally contained in file drawers, was
assembled by [CB Temporary Archivists Gregory Brown and Sarah Beasley
during Summer 2012].

» Preferred Citation:

Artists’ Letters and Manuscripts, [series folder]. Crystal Bridges Museum of
American Art, Bentonville, Arkansas.

Biographical Note:
Shobal Vail Clevenger (1812-1843) was an American sculptor.

Scope and Content Note:

1) Newspaper clipping detailing the life of Shobal Clevenger

2) In a letter to an unidentified gentleman, Shobal introduces a botanist traveling to the
West to Nicholas Longworth.

Arrangement: Folders are arranged in alphabetical order by artist/subject name. Items
are arranged chronologically except in cases of direct correspondence. Oversize items in
Oversize Box 1 are arranged alphabetically, all other oversize items are arranged
spatially

Detailed Description of Collection (Container List):

Box 2 Folder 24 Newspaper nd
obituaries

Box 2 Folder 24 A.L.S. to unidentified | Aug 1, 1840
man N. Longworth

Owne